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TO ADVERTISERS. 





The Orchestra goes to EVERY THEATRE, and every res- 
pectable place of MUSICAL ENTERTAINMEN T in Exetanp, 
ScorLanD, and IRELAND. 

The Orchestra is aleo | sent to EVERY REGIMENTAL MESS 
in the Kingdom. 

The Orchestra exchanges with the leading COUNTRY 
PAPERS, and with its Musical and Dramatic Contemporaries 
in AMERICA, ITALY, GERMANY, and FRANCE. 

The Orchestra has a large and influential circulation, number- 
ing the most eminent names in Musical and Dramatic Art 
amongst its subscribers, . 


Musical Instrument Makers, Publishers of Musical and Dra- 
matic Works, Artists in every a Costumiers, Manufacturers 
and Vendors of articles used Lf the Profession, will thus 
find The Orchestra an unrivalled medium for bringing their 
announcements directly before the very class of readers they 
wish to reach, and whom it is otherwise utterly impossible to 
get at, except by profuse advertising in a variety of different 
papers. 


NGLISH . GLEE AND OPERA UNION. 
Madame Bennett Gilbert, Miss Alice Golding, Mr. Stanley 
Mayo, and Mr. Abraham Thomas. . ——— Dr. om 
Gilbert. Terms and Programmes for selection may 
on Cy ee to Mr. Stanley Mayo, 116, Camberwell New 
Roac 











es LOUISE VAN NOORDEN will Sing 
the New Song, by P. E. Van Noorden, entitled ‘‘ Tux 
Movuytarn Arr,” at the Frezs Traps Hat, Manchester, on 
Thursday, Sist inst. 
Ms JULIA Str. GEORGE will Sing her New 
: od © Eurypics,” written by Miss Amelia B. Edwards, 
Music 





~ ‘eas Prince oF Wa.ss’ THEATRE, 
after East 


M San ROSE HERSEE, during her Provincial 
Tour, is engaged to Sing at Newcastle, Shields, Sunder- 

land, Stockton, Darlington, Halifax, Huddersfield, Todmorden, 

Dewsbury, Stockport, Manchester, Liverpool, &c., and will 

return to town, for the season, at 

om cations w 

Cresce . 








, MAME SUCHET CHAMPION (Soprano). 


Mr. SUCHET CHAMPION (Tenor). 
Letters respect engagements for Oratorios, Concerts, or 
Pupils to be addressed to their residence, 5, VicroRta-TERRACE, 
Notting-hill, or Messrs. Cramer, Woop & Co., 201, Regent-st. 








AMATEUR THEATRICALS. 
ISS ELLA STAUNTON can be en 
the above, in Town or Country. Dates al 
10th and 11th of March. Address, 
West. Brompton, 8. W. 


N DLLE. CORBARI (formerly of the Royal 

Italian Opera, Covent Garden) has returned to town. 
Communications, respecting v tuition or engagements, to 
be ad care of Messrs. Cramer, Woop & Co., 201 
Regent-street. 


1 ge CZERNY (Soprano) requests that all 
Communications, engagements and pupils, be 
addressed to her cotinen 29, Cave’s-Terracs, New Road, 
Hammersmith, W., or to Mesers. Cramer, Woop & Co., 201, 
Regent-street, 


ed for 
y filled, 
2, St. Marx’s Grove, 











Mi WINTER (Pranisrz), begs that | Mayo and Mr. Abrm. 


all communications referring to Concert En 
Pupils, be addressed to her, 49, Carton 
Vale, oe ott or at Messrs. Cramer, Woop & Co.'s, 201, Regen 





sla 
Ms LEFFLER requests that all communi- | cho 
ents and from nt nod be fee 


cations for Concert 
addressed to her at 34, Sournamrron Row, 


Russell-sq' 
W.C., or care of Messrs. Cramer, Woon & Go., 201, Repent the h 


street. aes sncagindilipibagtin-aiiianariapnsimmmceeila 


ARNOLD begs to announce that the Golding, ‘ 
“ AHAB,” will take place _ gales er 9 
in Exeter Haut, London, on WEDNzsDAY, April 6th. Tickets 


R. 
D Performance of his Oratorio, 
may be obtained at 14 & 15, Exeter Hall. 


M* DAVID LAMBERT, Vocalist, Bass (late 
of Her Majesty’s Chapel Royal, St. George's). 
munications respect 

addressed to 34, Op Exvet, Durham. 








A. NIMMO 


(For more than 20 years with Mr. Mitchell, Royal Library, 
Old Bond-street), 


CONCERT AND ENTERTAINMENT AGENT. 


437 Opera Boxes and Stalls; Concert Tickets; Private 
Boxes for every Theatre in London let by the night. 


55, Wiemors-stazet, W. (2 doors from Cavendish-square) 





Ea (second-hand), by Broadwood, | ¢ eae om ether fo Sale 
Col or Erard. etre Epeatenrnyinee } } nny} cae 


lard, 
ands, and cot oe of them quite 
qual to to new. warranted —At CRAMER'S 
Feel pease Gallery (tke largest tn ures), 307 and 209, 


end of April. Communi- 
Puace, Burton" 


Duet, 
Com- | Madame Gilbert and Mr. 
Concert and Oratorio engagements to be | Miss 





CHARLES SALAMAN’S 
be iad PIANOFORTE PIECES. 


= a, Od, 


Twilight thoughts .. ..  .. 
ew as, Od. 


Joy ree uke 
‘There is no metaphor we do not feel tempted to employ to 
explain our appreciation of these pieces. The oasis in the desert 
is as nothing compared to the real relief experienced by a perusal 
of these compositions, Accustomed, as We are, to vee nothing | been 
but good musicfrom Mr. Salaman’s pen, and erigeant as he has 
taught us to be, these little pieces come upon ua with such 
freshness, so much fullness, so much vigour, as though they 
were the first works of an unknown mah. Both are lovely 
compositions ; both betray the master-hand not only in every 
bar, in every modulation, accompaniment, and device, but in 
their general design and construction.” —Orchestra, March 5, 1864. 





London ; Asupowy & Paxny, 18, Hanover-square. 





R. ARTHUR SKETCHLEY will at 
the EGYPTIAN HALL, Piccadilly, in his New Enter- 
tainment, entitled, PARIS, and Mrs. BROWN AT THE 
PLAY, EVERY EVENING saga A = at Eight, 
- Saturday Mornings at Three. Bound Seats 
os ls. The Box Office at ane Hall open Comes 
the ‘hours Eleven and Five daily. 


RAMER, pi ke & Co”’s ROOMS, 


t-street. 
MADAME WINTER'S S OF FOUR MATINEES 
MUSICALES, on the following date _- 
Tassdey, . é .. April 12 
May 3. 
Tickets for =» Series, 15s. ‘Single Concerts, 5s. 
and Tickets at Messrs. CRAMER, WOOD and 
Co.'s ; or of Madame WINTER, 49, Cariton-road, Maida Vale. 


._ JAMES'S “HALL. — NATIONAL HARP 
CONCERT.—EASTER MONDAY, March 28th, 1864, 
Vocalists, Miss Romer, Mr. Lawson, and Mr. Ransford ; Piano- 
forte, Miss Fynes. The Choir of the Vocal Association will 
sing some of the most popular National Melodies. Band of 
Harps, including the following celebrated performers: Mr. x 
Balsir Chatterton, Mr. John Thomas, John Cheshire, 
a William Layland, Mr. H. J. Trust, Mr. "E. Lockwood, Mr. 
George, Mr. Weippert, Mr. Pu Thompson, Mr. 








tnam, Mr. 
Com Miss Trust, Miss Poncione, Miss Holcombe, Miss 
Jessie en Conductor, Mr. Benedict. Sofa Stals, - 
Family Tic (to admit Five), £1. 





Bal y 
Hall, 28. Admission, 1s. Tickets at Hall, and: all aden, 
Austin’s Ticket Office. 
ESSRS. BOOTH beg to announce that they 


= give a CONCERT at Westbourne Hall, Westbourne- 
grove, Bayswater, on Wepnespay Evenixe, 4 6th. Vo- 
calists, Miss 8. Cole, Miss F.de Courcy, Mr. Wilbye Cooper. 
Solo Instrumentalists, Miss R. Brinsmead, Herr J. lor. 
Messrs. Albert, Otto, and Ferdinand Booth. Conductor. r. 
G. B. Allen, M.B., Oxon. Stalls, 5s.; Reserved Seats, 8 
Area, ls. Tickets may be had of Mr. F. Cople - ! 58, Westbourne. 
grove, and of Messrs. Booth, 3, Chepstow lias, Bayswater. 


NGLISH GLEE AND OPERA UNION.— 





Miss 
eteme Gilbert, Mr. 
For Term»—Address, aden 116, Camberwell New 





PIANOFORTES. 
¢ TUBERS 1 vale 0 SQUARE, Ww. 
W A 18 0 

(Manufacture: rs to the late firm of Allison and Allison, Dean- 
street, Boho.) 

W. J. I. & Co. respectfully invite the attention of the 

Nobiity, , and to the Stock of FIRST- 

FORTES which they have always revi 


Hire. 
lor Extreme Climates ; 























Be oe FIVESTOR" HARMONIUMS, 
compass, oy BES os fui 
ither saitable for chy for yo or drawing- tA Pelee Soren 


Guineas m A a 
Ww, ee 4s. Dealers supplied.—3 


HE LATE MR. SAM COWELL—This 
hi popular Vocalist and res ble man has died 





without means of provision for his Widow and large youn 
Family, his "Life Policy for £800 being absorbed by his — 
pwog Be yy . It is presumed that many who have 


exquisite humourist in his happy and 
opted: ay will be Sieesed in the opportunity of marking 
r sense of brance by ing the Widow and 
the Fatherless, Mr. Cowell's many friends are therefore ir- 
formed that for the purpose a Benefit Concert is proposed in 
London, at the St. James's Hall, as also in various towns ard 
cities in England, Scotland, and America, where Mr. Sam Cowe 1 
was well known and appreciated. Several offers have alreacy 
been made without sollcita; “yy. including Mr, Morison Kyles 
ty oie of a Free Concert in —_ w, & Shakspearian Readi: g 
Miss Harriet biurey, < burgh, ome my onal 
&e., &c. Mr. H. N. King has ae. S red the hand: 
sum of £25, value of de Visite” of the late Vocalist ; 





and other excellent s tions from various in London 
and elsewhere come to be considered. It may be mentioned, io 
Mr. Cowell's honour, that he never in one le instance neg- 
lected the call of charity, and he subscribed to all the Institutions 

established for the benefit of the ‘‘ Dramatic and Musical” pri - 


fessions. A Provisional Committee has been formed in London 
to carry out these laudable intentions, te, 


Mr. J. L. Toole, Anson, 
Mr. Paul Bedford, Mr. Woodin, 
= ae MY Bateman, Fs : yd 
r ington, . H. Cave, 
Mr. E. R. Ward, and 
Mr. R. E. Phillips, Mr. Hi. N. King. 
with power to add to their number. 


Applications and peageeate 
are therefore earnestly solicited, that all may work > y and 
zealously together. mtlemen who are desi 

this laudable object in their respective towns and cities where Mr, 
oes Cowell was eae and appreciated, can address any memb«r 


W. H. a on Sec,, pro tem, 
ew Adaipht Theatre, Strand. 
Des. wothie Wil ts given ori —— tre bing rend, 
which can be o sing, Mr. W Wellington 
oes or sateen, 2 r. 5; an te trates | 
d addressed enve be gratefully 
received by any of the ssiaeaae peer Nm 


"1 - @RETTON’S GHOST WALTZES 
(Duetts). 4s. 
Cramer, Woop & Co., 201, Regent-street. 


GRETTON’S GIANT’S’ MARCH. 3s, 
e@ Cramen, Woon & Co., 201, Regent-street. 
GRETTON’S MueeT sore ENGLAND, 
TOCEATA 


Cramzrn, Woop & Co., 201, 1g 


GRET.TON’S MENUETTO 
* Lemay ay" gg 4s. 
Cramer, Woop & Co., 201, Regent-street. 


GRETTON’S SOIREES a SRCUARD 


s AND INDIA (eee Dove 
Cramer, Woop & Co., t, Reem: Jn 


























re Ree Thee, Canine, Sohaing. Mr. Stanley | [QRIEF OBSERVATIONS ON THE ART OF 
perform the follo programme, at the Guitprorp SINGING. By the Count Brictososo, Translated 
ents or to | InstrrurE, on Tuurspay, March 31st :—Part 1~Glee, “‘O! who | from the Italian by Aatuun Marruison. Appison & Co, 
aD, Maida | will o'er the downs?” (Pearsall). Duett, “The moon has raised” | Price 1s. 
t-street. | (Benedict), Messrs. Stanley Mayo and Thomas. Song, “The| ‘‘A sensible treatise, in thirty-eight brief 
ve girls love” (Sand), Miss Golding. Glee, “The village ge 4 bonhieom. ett It is inte Sa into English 
** (Marchelles). Gi lection from ‘ id mew eatmneng Peas wee advantage 
“Of fairy w: 0 ilbert and Mr. fy Arta Mathion, an 
“ Let me like a er fall,” Mr. Mayo. Romance, ‘‘’Tis 
in ws Miss Cavatina, PM ncdag gd NCIENT AND MODERN MUSIC (second- 
e. raham Ballad, 
Madame Gilbert. Trio, “Turn on, old time,” Miss amen gai 


Shocastienl eres, PS Sees 
pny ye Music, etc. Rare works MSS, 
gratis, at G. A. Davies’, 120, Wardour-street, London. 


COCOA, 

ARRY & Co.’s SUPERIOR PREPARATIONS 

OF COCOA, tested and semnented by De. Stee, Ure, 
M.D.,F.R.8. See a 
a, | ae ape BO To be obtained of all 
Nerve Cocoa, 1s. 8d. ; Coosa, Ta. 4d. 
ot coco, Is. 2d.; Pearl ‘Cocoa, 9d, ; Sweet ‘Trinidad’ 
8d. per Ib. 





Chocolate 





PORATHARSIEON, TED & MAGIC GLOVE 

CLEANER, prepara 

sien see Ceoemng ° vos Sik, Woollen, nen, aad every 

kind of fabric without injury, possesses this t 

advantage—it Perfumes the article ton which it has 

——— retail in bottles, from One _ ! all 
Patent 


©. 
BLAGDEN, & CO., yy CE, 


: Aahemamaie: MUSIC AND SUPPER ROOMS, 
COVENT GARDEN, 





AM INSTITUTION AND PUBLIC WANT 





RESPECTABLY AND CAPITALL Y CARRIED OUT. 
BEDS AND BREAKFAST EXCELLENT 
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A FRONTS 


HOPMAN. None 


WwW ANTED 
need apply but those thoroughly acquainted with the 


Londen Catalogues, and who have 
i usiness.—Apply by, letter only, 
Regent-street 


P? VIOLINISTS.—A fi 
VIOLIN and an ALTO for Sale. 
respectively 


Cramer, Woon’ & Co., 


WOOD & Co., have 
hand CONCERTINAS, by Wheatstone 
Sale or Hire, at greatly reduced prices. 


ABOU T 


4 es COMPOSERS 
Music 


J. H. JEWELL, 
PRINTING and 
given.—104, Gre 


at Ruassell-street, 
British Museum. 


Bloo 


A SEWING MACHINE 
WITHOUT 


FOR. 3s 
A SEWING 


Publisher, 
PUBLISHING of 
MUSICAL WORKS, greatly under the 


been accustomed to Counter 
to CRAMER, 


Woop & Co., 201, 


ne toned ITALIAN 


Price 20 and 12 guineas 


201, Regent Street 


TO, CONCERTINA 
CRAMER, 


PLAYERS. 
a large stock of Second 
, Case, and Lachenal for 


TO P P UBL [SH.— 
undertakes the | 
every description of 

usual charges. Estimates 

msbury, W.C., near the 


WEEKLY.—WHY 
MACHINE? 








BE 


\ SEWING MACHINE is a necessity for every 


Housekeeper, Dressmaker, Boot 
&c. With one you can Stitch, Hem, 
and Embroider at the rate of 1000 


Machine is easily managed, not liable 


and Shoe Maker, Tailor, 
Fell, Bind, Gather, Cord, 
stitches per minute. A 
to get out of order, and 


combines every improvement that has been invented for sewing, 


and is suitable for the Drawing-room or 
WATTS and Co., 12, 
LONDON, 
Districts of Islington, Hoxton, 
Lambeth, Southwark, Bethnal-green, 
Camden Town, and at the Office, 


the Workshop. Messrs. 


BEAUFORT BUILDINGS, STRAND, 
have opened SEWING MACHINE CLUBS in the 
Kennington, Stepney, 


Chelsea, 


Hackney, Paddington, 


12, Beaufort-buildings, Strand. 


ADVANTAGES. 


No Entrance Fee. Members instructed free of 

No Liability. charge. 

No Fines. Nothing to pay for Machines 
| Weckly Payments taken. on Hire. 


RE. | 


Persons who have 
Borrowers of Sewing 
and become 
cuine CLuBs 


been in the 


members of Mesars. 
By so doing they will 


habit of paying weekly as 
Machines, will do well to apply at once 
Watts & Co.’ 


Ma- 
money 


8 SEWING 
not only save the 


y | the “y now foolishly throw away, but at the same time secure to 


POYAL ITALIA ERA, COVENT 
%Y GARDEN I Gentry, Subseribera, re 
Public ail i t the eS ee ik 
n I h, on Which occasion 
‘ bn | ‘ K MA baal Malle 
Ku i in England; Adalgisa, 
Mi ‘i ' wented to sing the part 
on this « ‘ 9 | ! lavliafico ; Oroveso, Signor 
At ik 1 England) ; Flavio, Signor Rossi ; 
i} iin ( itor, Mr. Costa. To concluck 
with | it, wi he ipported by Malle, 
| ret appearance in England), 
M t pearance in England), and M 
D> ( \ Halt; Fight. Pit Tickets, 7s. ; 
i Amphitheatr 28. 6d 
boxe st I » Prospectuses with full par 
t hi of t n, u be had at the 
Box Onttie uder the Por » of the Ph vr and at the principal 
M Lj 
THEATRE ROYAL, DRURY LANE. 
| Managers, M Edmund Falconer and F. B. Chatterton 
On EASTER MONDAY and daring the Week, a Grand 
tage Revival of Shakespeare's Chronicle or Historical Play, 
entitled FIRST PART OF HENRY THE FOURTH, No 
pains or expense will be spared to render this presen ition of 
our Nationtl Auth oat popular, and it may be said, most 
representatiy | salt 1 becoming commemoration, in 
Kam ple t tt) a f the grandeur id com 
prehen hat fl Phe Cast will include im 
reon by th ts, Mr Phelps, Mr. Walter 
Mont ery, Mr. W PI fr. Addison, Mr. Ryder, Mr 
Robert Roxby, M Is ( Ir. F. Phelps, Mr. Rayner, Mr 
HW. Vandenhoff, Mr. ¢ ‘ M Ellerton, Mr. Fitzjames 
Mr. Nevil ! | \ I Ri Leclereq, and Mrs 
Mdmund 1 li the members of the Drury 
Lane ¢ | charact tic Seenery will be 
‘ ' ‘ tual | Mr. William Beverley ; the 
‘ inne A W whioened from designs by 
rn. W.K ! from i t 1 MAS. of the period 
| rm led by a Tranaatlantic Extra- 
j 1 1 n, | entitled THE ALABAMA, in 
Mr. ¢ id M Ly 1 Thompson will appear 
POYAL STRAND THEA D RE, 
it Under the Mana it of Mra. H. V. Swanl ough and | 
\ W. H. § vorouch 
| imm ! ppd ed an » unable to 
ar Burlesque, * ORPHET 
Db KURYDICI rt S every evening wats 
{ notic 
POLLY | KI ! I FIVE TIMES NIGHTLY. 
Comediet A, HUN — \ TITUS 
BAND. On I ‘i | Mareh 28, and d ring the week 
t ’ nan will « it 7, witha new medietta, by 
Irew ! t! A itt r FoR A Wl SBAND, 
in iich will Mess ii. J. Turner, D. James, A 
W Collie tt \ Manders, Mi Kate Carson 
\l L. We i Mi Fanny Hughe Followed by the 
Now 1 Ori Bu Extravaganza, entitled ORPHEUS 
AND EBURYDICEH, a ¢ 1, Classical, Love Tale, in which 
will appear, M D. James, G. Honey, Sydney, Brooks, 
Norton, Ed | von, Waters, C. Fenton, A. Wood, 
Master Newham Marie Wilton, Weston, Ledgers 
Wall KF. Hugh 1 Swanborough, and M. Simpson. To 
‘ ule i AR ri AN DS, in which will appear, Mr 
Belford, Mr. A. W M Kate Carson, Miss Maria Simpson, 
and Mr Mander Price 8 usual box-office open from 11 
to 5 Daily 
N mW ROYALTY THEATRE, 
a DEA rREET, SOLO. 
Direct Ml Charles Selby 
On EASTER MONDAY and during the week, to commence 
wit! ( n One Act, by Leicester Buckingham, 
1 LAN YOUNG DREAM, Messrs. Fenton, 
I l idenell, Langford, Bristow. ‘To be followed 
} entire new and o nal Extravaganza, by F. C. Burnand, 
| entitled RUMPELSTILTSKIN; or, the WOMAN AT 
riiti WILEEL, Principal Characters by Messra, W. HL. Stephens, 
rou cH iil. Seymour, J. Robina, BE. Edmunds ; 
M Charl lby ; Mi L. Maitland, Pelham, H. Pelham, 
A ndish, H i . Lindrose, N. Arnold, L. Darton, 
K Wrigh he Corps de Ballet. To conclude with a 
| e Pi of Extravagance, by Walter Gordon, Esq., AN 
opp Lavi M tepher Phelps, Robins; Mrs. Charles 
' Mi Ht. Pellw | rurtle Prices as usual, Com 
t! 
X FORD oven Every EVENING. 


ys HE O 
rik BEST AND MOST VARIED ENTERTAINMENT IN 
LONDON 

AREBA, 6¢.; STALLS AND 
PRIVATE BOXES, 10s. 6d 


ADMISSION BALCONY, las. 


PLANOFORTES (new), by Broadwood, Collard, 





or Erard, f ALE or HIRE, \t CRAMER'S Pianoforte 
Gallery the lu t in Europe), 207 and 200, Regent-street 
TEXTE best 50 GUINEA PIANOFORTE that is 
| now m CRAMER'S NEW SEML-OBLIQUE, with 
) wtion 1 three rin Cramer and Co.'s Pianoforte 
Ga y (the ] | 207 aud 209, Regent-street. 
{(RAMER & CO’S SELECTION of GRAND 
( PIANOFORTI is by far the most extensive to be found 
in this country Instead of the ordinary number of 10 or 12, 
Cramer & Co, exhibit from 50 to 60 of the choicest instrumenis 
il) the best maker rhe greatest care is taken that none but 
those of the purest tone and the most perfect mechanism are ever 
ected. Purch may therefore rely on having pli ced in 
hands an inetrument of the very highest quality that it is 
le to I prices are the same as those charged 
manuf th elve \ le Cramer & Co. off the 
nal ad we of variod selection than can found 
where | jallery (the largest in Kurupe), 207 ‘end 
al Regent 
YRAND 1 [ANOFORTES, 75 Guineas, at 
¥ CRAM Full compasa, three strings, elegant 
' wood j Medal and high commendation. The tone 
f lp tic and agreeable. 
BERGERS NEW TRIO 


tn \ Ni ‘ , . 
I: ( 
prano, Contralto, and Bass 


CELLETTO fs 


' wit} t success by Mdme. Sherring 
‘ i i i Mi ley by Mdme. Parepa, Mias 
r Clabat y Mame, Rudersdofif, Miss 
j 1 Mr. Patey 
‘ Woon & ¢ 201, Regent-street ¢ 


themselves the possession of one of the 
Sewing Machines in the world. 


Every information given on application ; 
3 g PI 


with a stamped envelope, to Messrs. W 
buildings, Strand, London, W.C., 
daily, between Ten and Four 

N.B.—Machines may be 
wanted. 


(= AME R, WOOD & Co.’s 
PART SONGS. 
No. 1. The old Clock on the Stairs 
oo Three Wishes 

Echoes 

To Daffodils 

Separate Voice Parts may ‘be had, 
Cramer, Woop & Co., 201, 


OC GOUNOD. 
Je MORNING.” The best Song 
teine de Saba,” set to English Words. 


whe 
; Saturds 
purchased on easy terms. 


«FAIR 


best and most celebrated 


or by letter addressed, 
atts & Ca,, 12, Beanfort- 
re members are enrolled 
ays Tenand Two. 

Agents 


, SERIES OF NEW 


J. G. Callcott 2s. 6d. 


” i 8s. Od. 
F. Berger. 2s. Od. 
J. Barnby 2s. 6d. 


price, 3d per page.) 
Regent street. 


ER THAN THE 


in his new Opera, “ La 


CRAMER, Woop & Co., 201, Regent-street. 
t heer ANGEL’S IN THE HOUSE. Song. 
By GEORGE LINLEY, 2s. 6d. This Song will rival in 


popularity Mr. 
CRAMER. 


Linley’s well known Ballad, 
Woop & Co., 201, 


** Little Nell.” 
Regent-street. 





JHE ANGEL GUIDE. 
FAVARGER,. 2s. 6d. 
CRAMER, Woon & Co., 201, 


208 INA MAZER KA. 
3s. (Sung by Mdme. 
oe 338 


CRAMER, 


Didiée. ) 


I UIGI ARDIT?S NEW 
4 


By CIRO 


Woop & Co., 201, 


By RENE 


(This is really a charming song.) 


Regent-street 
PINSUTI. 
Also arranged as a Piano 
Regent-street._ 
ITALIAN SONGS, 


&c., a3 sung with the greatest success by all the principal 


vocalists “ 


‘Tl Bacio” (in B,C, and D), sung by Malle. Piccolomini &s. 0d. 
“TL Ardita” (in G and B), sung by Malle. Titiens -. 8a. Od. 
** La Stella,” sung by Malle. Titicns be «» 8a. Od 
**La Capinera di Lombardia,” Canzone .. - oe 28, Od 


“Ta Garibaldina,” Canto Pop: lare 

“La Tradita,” Romanze Sentimentale 
‘L’Orfanella,” Canzone... 

‘* Madre Italia,” Canto Nazion: le 


2s. 6d. 
2s. Od. 
2s. 6d. 
2s. 0d. 


**Reminiscenze Melodiche in Omaggio ad Ang giolina 


Bosio ° 
‘* Vuole Amor,” Rondo, Sung by Mile. 
*‘ Trema, O Vil!” 
Mdmes. Griai aud Viardot  .. 
Cxnaven, Woop & Co., 201, 


| Fes BELLA ‘MEA. 
4 


Sung by Mdme. 


Duetto Drammatico, 


Titiens 
sung by 


Rege nt-street. 


By ‘SIGNOR ‘SCHIRA, 


Trebelli with great success.) 2s. 6d. 


Also arranged as a Piano Solo, by Mdme. Oury, 3s. 6d 


Cramer, Woop & Co., 


H. 4 mn NNE Y's Bes 





201, 


NEW DANCE MUSIC.— 


Regent-street. 


Illustrated Solo. 4s. Od. 
Ditto, ae os Duet. 4s. Od. 
Lago di G arda V: rise s. Selo (Illustrated oe 4s. Od. 
Chillon Quadrilles. Solo we a 4s. Od. 
The Furies G: ilop. Solo Ss. Od. 


Woon & Co., 20 


CRAMER, 


1 Regent-street. 





STOOPS 
DANCE 
(Illustrated) C, 


66 OHE 
S 
Quadrilles. 
W altzes. 
Pretty Barmaid P olka, (Illustrated) 

Caanen, Woon & Co,, 201, 


MUSI 


TO 


Coote... o 


CONQUER” 


4s. Od, 
4s. Od. 
Henri Delorme 8s. 0d. 
Regent-street. 


C, 





|}? MUSIC on VERDI'S LAST OPERA, 
“LA FORZA DEL DESTINO.” 


Galop, by L. Jullien... 
Quadrille, by L. D Egville 
Ditto by L. Jullien 





Valses, by L. Jullien 
Cranen, W oop & Co.; 


“201 " Regent-st reet. 


- a 1. Be. Od. 





JIMMEL’S TERCENTENARY SOUVENIRS, 
to commemorate the Anniversary of Shakespeare’s Birth, 
THE BARD vay AVON’S PERFUME, in a neat box, with a 








Photograph of the Poet, and appropriate quotations, price 2s. 6d. 
— SHAKESPE AR E SCENTED G LDEN LOCKET, Price 
Seut by post for 13 Stamps. THE SHAKESPEARE 





1s. 

| SAC HET, Price 6d., by post for 7 Stamps. THE SHAKE- 
SPEARE SOUV ENIR, Price 1s., by post for 14 Stamps. The 
two latter are pretty Scent Packets, with Portraits of Shake- 
speare and choice quotations from his works. The Souvenir is 
printed on satin. 

| ‘*We'recommend them to our readers, as very suitable pre- 
sents to make to their friends.” —Englishwoman’s Mayazine. 

Sold by all Perfumery Vendors 

E. RIMMEL, Perfumer to H.R. H. the Princess of Wales, 
96, Strand. Cornhill, 
| Italians, 









nnd 24, 
Paris. 


London; 17, Boulevard des 


Est: tablished 3 36 yea 
RAYS BALSA 
2s. Od., 4s. 6, and Lla. 
| post free. 
“A mild diuratic, a soothing balsamic, a powerful tonic, and 
an excellent invigorating pill.”—Sunday Times. 
Give them one trial. Prepared only by Mr. M. 0. WRAY, 
1a, Davies-street, Berkeley-square, W., two doors from Oxford- 
street. Consultations every aay from 11 a.m. to 10 p.m. 


OO kk TO FGCU TAB TA— 
4 Mr. FRANCOIS (late Jeans), Surgeon-Dentist, continues 
to supply his celebrated ARTIFICAL TEETH, on Vulcanised 
Base, at 5s. a Tooth, and £2 10s. aSet. These Teeth are more 
natural, comfortable, and durable than any yet produced, and 
are self-adhesive. 
42, Judd-street, near King’s-cross and Euston-square, 
CONSULTATIONS FREE, 





MIC PILLS, 


per box; 3s., 5s., and 12s. 








TEURALGI A. _INS" TANT RELIEF FROM 
PAIN.—LEFAY’S GRANDE POMADE.—This extra- 
ordinary preparation cures, by rubbing, Tic Douloureux, 
Rheumatism, Lumbago, Sciatica, and all painful affections 
of the nerves, giving instant relief in the most violent 
paroxysms of those tormenting maladies. It may be used by 
the most delicate person with perfect safety, as well as 
benefit to the general health, requiring no restraint from 
business or pleasure; nor does it cause any eruption on; he 
most tender skin.—Sold by J. W. STIRLING, 86, High-street, 
Whitechapel, London, in cases at 2s. 9d. and 4s. 6d. each. 
It can be had of Sanger, 150, Oxford-street, and all the 
principal medicine vendors ; or J. W. Stirling will send it by 
post for 4d. extra, 


UPERFLUOUS HAIR REMOV EDIN | AFEW 
kK MINUTES without injury to the skin. 

Ten years’ trial has proved the efficacy of Atkin’s prepar- 
ation for the immediate removal and destroying superfluous 
Hair on the face, arms, and neck, without the least injury to 
the skin. A sealed packet sent free, with directions for use, to 
any address,on receipt of 5s. money order or stamps. Numerous 
testimonials can be seen (if required) as to its efficacy. 

Wholesale Agents, Barclay & Sons, London ; Raines & Co., 
Edinburgh, and 40, Hanover-street, Liverpool; Blanchard & 
Co., Bridge-street, York; Messrs. Oldham & Co., 107, Grafton- 
street, Dublin.t Retail of all respectable Chemists, Hair 
Dreasers, Perfumers, and Patent Medicine Vendors. 

Prepared by John Atkin, Perfumer, 1, Falcon Villa, Falcon- 
road, Battersea, near London. 











E VEL ae 

M42 AME RACHEL on FE M ALE GRACE 
and BEAUTY .—A Book of Beauty, just published, to be 

had at Mapamg Racnet’s, 474, New Bond Street. 


BEAUTIFUL FOR 





i ADAME RACHEL takes this opportunity 

to state to the nobility and her lady patronesses that all 
other persons presuming to style themselves enamellers commit a 
gross fraud upon the public, as on the late trial, “ Rachel v. 
Carnegie,” it was oxny beyond a doubt that KACHEL is the 
ONLY ENAMELLER in the WORLD. — Persons who style 
themselves restorers of youth and seauty, and who have endea- 
voured to copy her—such persons being ignorant of her beautiful 
art—have been the cause of blighting many a young and lovely 
face, by the use of dangerous and destructive compounds, 





EAUTIFUL WOMEN.—The PEACH 
BLOSSOM CREAM and Alabaster Powder, the Mag- 
netic Rock Dew Water from Sahara, Circassian Bloom, 
Arabian Soaps, and Alabaster Liquid. These costly and in- 
imitable toilet preparations render the hair, teeth, and com- 
plexion beautiful beyond comparison. Can be had only at 
Mapvame Racuet’s, 47a, New Bond-street, Londen, where 
she can be consulted daily. All communications are strictly 
confidential. Madame Rachel’s Royal Arabian Perfume Baths 
are open daily, from 10 a.m, to 10 p.m. 





RUPTURES—BY ROYAL LETTERS PATENT. 

p \ THITE’S MOC-MAIN LEVER 
z TRUSS is allowed by upwards of 200 Medi 
cal Gentlemen to be the most effective invention in 
the curative treatment of Hernia. The use of a 
steel spring, so hurtful in its effects, is here avoided ; 
a soft bandage being worn round the body, while 
the requisite resisting power is supplied by the 
MOC-MAIN PAD and PATENT LEVER, fitting 
with so much ease and closeness that it cannot ke 
detected, and may be worn during sleep. A de- 
scriptive circular may be had, and the Truss (which 
cannot fail to fit) forwarded by post, on the circum- 
ference of the body, two inches below the hips, b: ing 
sent to the manufacturer, 

MR, JOHN WHITE, 228, PICCADILLY, 

LONDON, W. 
1és., 21s., 26s. 6d., 





Price of a Single 
Postage, 1s 
Double Truss, 31s. 6d., 428., and 52s. 6d. Postage, 1s. 84. 
An Uwbilical Truss, 42s. and 52s. 6d. Postage, 2s. 10e. 
Post-office orders to be made payable to John White, Piccadilly. 
NEW PATENT 
LASTIC STOCKINGS, KNEE CAPS, &c., 
for VARICOSE VEINS, and all cases of WEAKNESS, 
and SWELING of the LEGS, SPRAINS, &c. They are porus‘ 
light in texture, and inexpensve, and drawn on like an ordinary 
stocking. Price 4s/ 6d., 7s. Gd., 10s. and 16s. each ; postage Gd. 
Joux W as Wasa, Manufacturer r, 228, Piccadilly, London. 


Truss, and 31s. Gl. 








rINHE best B best cheap PI ANOFORTE is CRAMER S 

: oe oa PIANE?DTE, with check action, trichord, treble, and 

seale. Price, in ash, 22 guineas; in rosewood, 26 guincas — 

oo and Co.'s Pianoforte Gallery (the largest in Europe), 207 
and 209, Recent-street 
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THE TREASURE OF THY LOVE! 





= 
Oh! lady, were I destined but to raise 
One glance of fondness in thy glowing gaze— 
To rear to vig’rous growth the germ that lies 
Within thy gentle breast’s calm mysteries— 
I would for one such glimpse of heav’n forego 
All other pleasures that gay earth can show ; 
For this to me sweet dawn of bliss would prove, 
A bright forerunner of thy mid-day love ! 

Il. 
Then since thou canst, dear lady, quick revive 
This drooping heart, and bid it hope and live, 
Oh! yield at ouce the genial balm it needs, 
To heal the wound"that now in secret bleeds! 
Thine was the blow, and thy fair hand alone 
Can pour in solace, and my care dethrone. 
Grant but this blessing, and I'll live to prove 
How much I prize the treasure of thy love! 


One Feuilleton, 


A PROFESSIONAL COMPLAINT. 
No. vit. 

In the Profession which I have the honor to 
represent, managerially, in my capacity of lessee 
of the Theatre Royal, London, you will have often 
observed, sir, an idiosyncracy peculiar to its mem- 
bers. As a man of perspicuity, who is much 
thrown into Professional society from his position 
as editor of a Professional journal, you will have 
remarked, ere this, that most men connected with 
the dramatic world suffer more or less from a 
Complaint. Occasionally the Complaint peculiar 
to members of the profession arises from want of 
appreciation; occasionally from want ef remunera- 
tion. Iam not prepared to aver that mine has 
reference to either evil, seeing that on one hand 
my talents are generally acknowledged by the— 
shall I say Public? while on the other hand my 
object in life is to remunerate, and not to be re- 
munerated. Nevertheless, I am not exempted 
from the common lot. I have my Complaint; and 
my Complaint consists in various particulars. 

As manager of the Theatre Royal, London—an 
incommodious edifice situated, as you are aware, 
in the vicinity of Oxford-street and the Strand 
and not very remote from Piccadilly in one 
direction and Westminster in the other, I have 
the misfortune to possess a company. If it were 
possible for the manager of a theatre to do with- 
out a company, I should rejoice to dispense with 
mine; for I religiously believe it to be the most 
scandalous, ill-disposed and disaffected company 
that ever darkened the stage door. I say dark- 
ened the stage door advisedly, since my company 
has an unpleasant habit of loitering about that 
locality at times when it has no particular business 
there, for the obvious purpose of sowing sedition 
against Me. I seldom—I may say I never—drive 
up to that entrance, either in my brougham, my 
landau, or my phexton, without finding at least 
five persons of my company blocking up the stage- 
door, the looks of whom clearly indicate that My 
person and character are the object of their mali- 
cious attention. On one or two occasions I have 
been so clearly impressed with the idea that I was 
the subject of aspersion on the part of my com- 
pany, that I have appointed a person in the 
theatre—a person, I may say, in the ballet, in 
whom I take an interest, to—a—Report upon the 
disaffection which exists among my company. In 
all cases her Report has confirmed my suspicions, 
and satisfied me that I am regarded with an 
amount of odium entirely unwarrantable. 

You will observe, then, that my Complaint is 
against my company. It is so general, and rises 
from so many causes, and exists in so many 
forms, that I can scarcely specify it. Broadly, I 
may state that I complain of my company because 
it is never satisfied with its salary. I do not pay 
large salaries to my actors, I will admit; but I 
was not paid a large salary myself in my early 
@areer. I am a self-made man, sir, whose position 
has been acquired by untiring zeal and industry. 


} 


| and not without a certain prestige; but at one 
| time I was a poor actor, with a small—a pitiable 
| salary. 


On little festive and Professional occa- 


| sions, when I am honored with a request to take 


the chair, I now and then give the experiences of 


| ° . ve : 
| my life, and my friends are edified with the re- 


lation. I am not ashamed on these occasions, 


}and I am not ashamed to confess to you, sir, that 
| I was once a prompt-boy in a very small theatre, 
|}and subsequently a strolling actor. 
| years I lived on ten shillings a week, and con- 


For many 


sidered myself lucky when I had it. When I 
could not get my ten shillings a week, I lived the 
week without the ten shillings, and was thankful 
to do that. I had no sympathy in my struggles 
with adversity; yet there are members of my 
company, who put up a claim for my sympathy 
with their’s. And this is what I complain of; so 
far as it relates to exaggerated recompense of 
services—in short, to high salaries. 

My leading actor is Mr. Boiler. I have no de- 
cided objection to Mr. Boiler, who is a talented 
enough fellow, and draws houses. It might be 
more in keeping with Mr. Boiler’s position as my 
employé to be more deferent in manner towards 
his manager; but I do not quarrel with that. 
But Mr. Boiler arrogates to himself a rank in the 
company, which I am not prepared to concede to 
any of them, no matter how attractive their 
talents may be, or how much they may bring into 
the treasury. Mr. Boiler has chosen to make a 
hit in a piece in which I have no leading part, in 
which I do not appear at all, and which I was 
foolishly induced to put up for a week just before 
Easter last year. Seeing that I—an actor as well 
as manager, whose appearances are always wel- 
comed by the—may I say Public ?—had no pro- 
minent part in the play, Mr. Boiler took especial 
pains to make that piece go. It went. It has 
been running ever since ; and though I have with- 
drawn it ;several times, the houses have so per- 
ceptibly thinned on its withdrawal, that in self-de- 
fence I have been compelled to keep it in the bills. 
I cannot complain of this success, for it has been 
remunerative to me; but it shows a want of good 
feeling on Boiler’s part, that he should choose to 
signalise himself in a play in which his manager 
could have no personal interest. It shows a worse 
feeling on Boiler’s part, when he turns a distorted 
public appreciation of his acting to egotistic 
account, and demands"increase of salary on the 
grounds of the success of the piece, and when he 
even threatens to leave me, if I do not comply 
with all his demands. He knows I cannot get on 
without him, and with this knowledge he shows a 
want of generosity in his dealings with me, which 
I one day hope to be able to return, The moment 
I find Boiler begins to fail in drawing large houses, 
Boiler and I part. I do not wish that moment to 
arrive ; but when it does arrive, it will find me 
prepared to act conscientiously. 

My actors are generally inconsiderate in their 
dealings with me: there is a want of readiness on 
their part to oblige me. When a new front-piece 
is contemplated, I am naturally anxious to get it 
up in the shortest possible space of time; and I 
have once or twice proposed night-rehearsals. 
My actors object to night-rehearsals on the 
shallowest possible pretences. I argue with them; 
I have before now so far abated my self-respect as 
to reason with them. “Good Gad!” I say to 
them, “‘ what can a set like you possibly want to 
go home for? Such homes as you have, one 
would think you would naturally be glad to keep 
away from, as long as possible. You have here a 
comfortable theatre to while away the time, and 
so long as you are fully employed, what can you 
want more?” This was at first, when they 
objected, and when I was foolish enough to discuss 
the matter; but I adopt a loftier course now. I 
say to the call-boy, “ Put up the call for eleven 
thirty to-night; if any man or woman object, he 
or she knows my course. I'll have no objectors 
in my company.” 

There was a drivelling woman in the stock, who 


an excuse for wanting to leave after the evening 
performance. I soon settled her, by saying, ‘* Con- 
found you, woman, I engage you at eightoen 
shillings a week, and not your brats; and if ‘you 
can’t leave them at home, I’Illeave you at home, 
for out of my company you'll go.” There are 
some of my girls come to rehearsal and to perform- 
ance in broughams, and they never complain of 
children or salary; but this old slattern set up 
her plea of domestic duties, who had not even the 
excuse of a pretty face. Children are luxuries; 
and people in a subordinate position have no busi- 
ness with luxuries. My dear sir, help yourself, 
and send round the bottle. 

My scene-shifters and carpenters are in the 
plot against me, and require the strictest surveil- 
lance. They will fall from the flies on the 
smallest provocation. They delight in falling 
from the flies. I have known two of them do it 
in one night. One man, named Stodge, was the 
most annoying and.perplexing carpenter I had, 
whose end and aim in life was to worry me. We 
had had some words one evening, and what do you 
think that man did? 
the flies, sir, and dropped on the stage plump on 
his back, broke it, and died. There was an 
inquest, and the coroner chose to pass some very 
uncalled-for strictures upon the arrangement of 
my theatre. All the world shall not persuade me 
that Stodge did not fall from the flies for the 
purpose of getting me into a row. 

Of the ballet I have ceased to have any hope, 
but feel resigned to seeing them all burned to 
death some day. Over.and over again have I im- 
pressed on these heedless girls the inadvisability 
of setting their clothes on fire ; yet, on an average, 
one is burned at my theatre every eight months. 
I have put cylinders on the gas-burners, which 
entirely prevents the possibility of any dress 
taking fire, except it rests right over them; I 
have put wirework on the lights, by which means 
nothing comes into danger except by actual 
contact; I have pasted notices and cautions about 
every part of the theatre. I have urged on the 
ballet the outlay of a few shillings a week on a 
preparation to render their skirts incombustible. 
A little extra labour and expense are nothing to a 
ballet-girl, especially when she can drive to and 
from the theatre, and wear silk dresses and a ring 
on every finger. Somehow or other it is the old 
girls who burn themselves to death; and they 
pretend they are poor and cannot afford their 
preparation and their uninflammable skirts. Your 
passeé and third-rate ballet-dancer always alleges 
poverty. But that I know to be a paltry excuse. 

I may have my complaint, sir, against my 
author, who grumbles because I require a part 
inserted into every new piece he writes to suit me. 
I may have my complaint against the critics, who 
have the audacity to question the relevancy of a 
part which my author occasionally fills in for my 
behoof, after a piece is written. I may have my 
complaint against the—I may say Public, for in- 
sisting on maintaining pieces in the bills in which 
my part is little or nothing at all. But I have 
said enough, sir, to prove that a manager has his 
ills to bear, and that those ills are a great deal 
heavier than people suspect or than he gets sym- 
pathy for. A manager's life is a hard life— 
through the obstinacy and opposition of a world 
against him. And now, if you won't take any 
more Steinberger, we will go upstairs to coffee. 

—— 

Potyeraruic Hati.—Mr. Woodin has again 
taken up his abode here with his new entertain- 
ment, “ Elopement Hetraordinary,”’ the announce- 
ment of which has been one of those advertising 
nuisances which are expressly designed for the 
mental perturbation of the public. Of this first 
portion of the entertainment and of the succeed- 

part, “ Bachelor's Bow,” we shall have more to 
say next week. 


Letters from m ire per. Se BF. ky rage ee, Mus- 
Doc., Oxon., other clergy and gen’ © the mar. 
vellous effects of “ Clark's Nourdigic Hncture,” n Neural 
Tic-doloureux, Face and Tooth Ache, Ague, Nervous Head Ache, 
Brow Ague, Nervous Debility, etc., may be had of the proprietor 
Ww w.c 


The rascal ascended into 











My present station is not altogether unenviable, 





had children at home, and she nlade these children 





LAnk, M.P.S., Dorking, Surrey. Sold by all Chemists, 
9d,—{Avvz,] 


in bottles, at 1s, 6d. and 2s, 
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Music. 
————— ; 
James’s Haty.— Mr. Henry Lesiie’s 
Cuorm.—The Third Subscription Concert took 
place on ‘Thursday evening, March 17th. We 
subjoin the program :— 
PART I. 
“Tu es sacerdos,” (A.D. 
vatsce’ss sens eenanae. Gea 
ovens . Mozart 


Sr. 


Fugue for Four Voices, 

1604-1742 eee 
Motett, *‘ Ave verum,” ; 65066 sdb 00086 : 
Pianoforte Solo, Andante Favori, in F. Rondo in 


G Minar, Mobile ie PE 
Herr Ernst Pauer. 
Recit. ‘‘ Verily, verily, I say unto you,” ) (Immanuel) H. Leslie 
Air, “‘Come unto Him,” ........-.++) 
Mr. Sims Reeves. 
Unaccompanied Anthems for Eight Voices, ‘‘ Thou, 
Lord, our refuge,” “‘ Above all praise,” ..... Mendelssohn 
Air, “ With verdure clad,” » 2 puaee wouee du Haydn 


Madame Parepa. 
Selection from Mass, for Male Voices, with Organ 


Accompaniment, .........ceceeeeeceeeeeereeeees Gounod 
Gloria, Osalutaris. Sanctus. Agnus Dei. Domine 
salvum fac, 

PART 11. 
Quartette, ‘‘O come every onethat thirsteth,” (Elijah) Mendelssohn 
Miss Emma Charlier, Mme. Clara West, Mr. Hawtrey, and 


Mr. G. F. Marler. 
Motett, ‘‘ Salve Regina,” 
Recit 


- go enne dete . Hauptmann 
** Deeper and deeper still,” Jeyhthah). . 


Air, “‘ Waft her, angels,” ‘ vvee Handel 
Mr. Sims Reeves. 
Organ Concerto in B  SPPPEPEOTCULTT OTT LITT rT Te andel 
Arranged for the Pianoforte and Performed by 
Herr Ernst Pauer. 

Trio, “Love, gentle, holy, pure,” .............. Henry Leslie 
Madame Parepa, Miss Whytock, and Mr. Sims Reeves, 
Anthem, *‘ Let the words of my mouth,” ...... Joseph Barnby 

Air, with Trumpet Obbligato, ‘‘ Let the bright 
Seraphim,” ape PNUD, .cccrdecdanovce Handel 
Madame Parepa. 
Trumpet, Mr. Thomas Harper. 
Ilymns of Praise— SS eer Mendelssohn 
. ** Let all Creation praise the Lord.” 
‘Let our theme of praise ascending.” 
“The Word was Light.” 
. “Soon may we join.” 
Organ, Mr. John C. Ward Pianoforte, Mr. J. G. Callcott. 


Conductor Mr. Henry Leslie. 

This was an excellent concert, and we were glad 
to see that the strong bil Mr. Leslie put forth 
brought a large audience—one of the best we 
have seen this year, in fact, to St. James’s Hall. 
It is needless to criticise such artists as Pauer, 
Reeves, or Parepa. Everything went well, 
Hauptmann’s motett (a very quaint work), and 
Mr. Leslie’s elegant trio being worthily encored. 
One word about the St. James's Hall organ. It is 


simply execrable. “ Out of tune” does not express 
the awful Pentecost of musical babble which 
ensues from pressing down octaves—supposed 


to be in unison. 
and amended. 


Really this should be seen to, 


CrystaL Patace.—One most praiseworthy 
feature in the organisation of the Saturday con- 
certs is the occasional production of the operatic 
and other works in their complete form. The large 
audiences which filled the concert room, when Herr 


Meyer Lutz's “ Blonde and Brunette” was perform- 
od lost year, satisfactorily proved that a deviation 
from the usual miscellaneous entertainment is 
sometimes most welcome to the subscribers and 
the general public. That the announcement of 


Mr. Benedict's “Undine” for the 19th created an 
uncommon interest, was quite evident from the 
numerous attendance on that day. The Cantata 


was listened to with scrupulous attention, and 
received with all the approval its great excellence 
deserves. ‘ Undine” may be said to contain some 
of Mr. Benedict's happiest inspirations, and to 
exhibit in a remarkable degree that earnest and 
original vein of thought in which he, as a com- 
poser, excels, ‘The beautiful Trio “ Daughter of a 
wondrous race,” the equally beautiful quartette 
« Part, unhappy lovers part,” and the thoroughly 
dramatic finale—all tend to place “ Undine” in the 
foremost rank of modern compositions. The exe- 
cution of the Cantata was not satisfactory in a 
vocal sense; and the chorus, especially were much 
at fault. The cast was as follows :— Undine, 
Madame Lemmens-Sherrington; Bertalda, Miss 
Palmer Lisle; Hildebrand, Mr. W. H. Cummings, 
and Kiihleborn, Mr. Lewis Thomas. The name of 
Madame Lemmens-Sherrington was a sufficient 
guarantee for the perfect rendering of the music 
allotted to the principal character ; and Mr. Lewis 
Thomas's fine voice and steady singing were of 
great service in the concerted music. The program 
included the overture to the “Son and Stranger,” 
and the song, “I’m a roamer,” from thesame opera. 
Madame Sherrington gave the well known 
“variations” from “ The Crown Diamonds.” The 
soldiers’ chorus from “Faust” brought the concert 
to a close. 

Sacrep Harmontc Socrery.—The thirty-second 
annual Passion Week performance of Handel's 
** Messiah” was given on Wednesday evening, with 
all the customary accessories of a first-rate staff 
of solo singers, and orchestra in the 


musical world, and an audience which did the 
fullest justice to the attractions of the occasion, 





The solos were sung by Madame Rudersdorff, 
Madame Sainton-Dolby, Mr. Weiss, Mr. Patey, 
and Mr. Sims Reeves, who is evidently still suffer- 
ing from cold. Mendelssohn’s “ St. Paul’ will be 
performed on the 15th of next month.——The 
National Choral (Mr. Martin’s) Society also gave 
their Passion Week performance of the “ Messiah,” 
on Monday. Mdme. Sherrington was the soprano, 
and Mr. Sims Reeves the tenor. 

Mapame Winter’s Matinée Musicate.—This 
lady gave the second of a series of Pianoforte 
Recitals on Tuesday last, at Cramer, Wood & Co.’s 
Rooms, when the attendance was very large and 
fashionable, and the entertainment excellent. 
Duett, “Laci darem” .... bese wake enccocccscescces MOONE 

Miss Louisa Van Noorden and Mr. T. Distin. 
Song, Thy ewok Gorm oe cc ccccccscccccccccecccccccce SAS 
Mr. T. Distin. 
ocsine 0d.00 eG MOO escccscccvescese Ge 

Madame Winter. 

Song, ‘‘ Swiss Parting” (arranged by P. E. Van 
PHOCRGRD. 00:05:00 cwavcrnceneeves Huxens6esebanee 

Miss Louisa Van Noorden. 

Duo Concertante—Piano Et Violin (Ji Trovatore) 


Pianoforte Solu, ... 


Gregoir et Leonard 
Madame Winter and Mr. H. Schalle 
PART II. 
Romance—Solo Pianoforte, “Alice” ..........602+45 J. Ascher 
Madame Winter. 
Gomes, Task Bate at Bn sion c kanes shicccccsicvs Moore 
Miss Louisa Van Noorden. 
Ce, os cc cc ew kesh es de nteciscdbccenes H. Schallehn 
Mr. H. Schallehn. 
Aria Buffa, ‘‘ Miei rampolli” ............. Ceecccccces Rossini 
Mr. Distin. 
Pianoforte Solo, ‘‘ Home, sweet home” ..........++++ Thalberg 
Madame Winter. 


Conductor, Mr. Emile Berger. 
a 


Cheatres, 


—_——~— 
1, Covent GARDEN. 
Closed. 


The management at this house was brought to 
a close on Saturday night by Miss Louisa Pyne and 
Mr. W. Harrison taking a joint benefit, when the 
following farewell address was circulated in the 
theatre : 

To our Subscribers and the Public. 

Ladies and Gentlemen—As we have announced, to-night closes 
our management as directors of the Royal English Opera at 
Covent Garden. Our art-stewardship is at an end ; and, although 
many persons may imagine that they could have managed the 
estate better, we can at least say, with mournful sincerity, that, 
unlike some stewards, we have certainly not enriched ourselves. 
That there may have been errors in our management we are not 
slow to admit ; and those who criticise the actors on the larger 
stages of our great political theatres have, some at least, in evi- 
dent kindness and favour to our enterprise, condescended to point 
those errors out. Wehavehad the strongest possible motives 
for trying to do our best, inasmuch as we have to rely solely on 
our own pecuniary resources, to depend on no energies but our own, 
and, in the end, to encounter loss for no one besides ourselves. 
It requires no very great stretch of memory to recall the time 
when there existed no home for English Opera—no theatre in 
which our native composers could secure a hearing at the bar of 

ublic criticism for works which demanded a and well-trained 
y of artists to interpret them. It is our it to be able to 
say that such a home, such a theatre, we have furnished, such 
a body of artists we have brought together. Her most 
Gracious Majesty the Queen accorded us her patronage for a 
pure English Opera ; and such it has been our study, in every 
sense, to make it; having produced, with the exception of 
Meyerbeer’s* ‘‘ Dinorah” and Flotow’s ‘‘ Martha,” solely lish 
operas, and employing solely English artists. This now becomes 
aground of accusation nst us, and we are told that it has been 
most impolitic to exclude foreign operas from our too exclusively 
English house. This may be so in a pecuniary sense, but we have 
at least been faithful to Oe eee eS we 
have, in a mistaken patriotism lost the battle, we are the sole 
losers, while many, during the past eight seasons, have highly 
rofited by our efforts.¢ Of one most ungenerous ineundo we 
eel bound to take notice. In announcing a scheme, yet in 
embryo, for the performance of English and adaptations of 
foreign Operas, & rather zealous part: has said of its com- 
mittee: ‘‘ Its bers are nobl and gentlemen of rank 
and distinction, placed pA social position above the reach 
of unworthy motives.” Now, whether the desire to establish a 
permanent home for English Opera in this country on a scale to 
com th establishments devoted to the performance of 
fore gon, and thereby to elevate —- art; to opena 
field for the talent of native composers and native artists, both 
vocal and instrumental ; to bring the theatre behind the scenes 
into such order that the purest lady might visit it ; to rule 
with strict discipline, ithout which order can never be 
maintained in such an establishment; to throw the whole 





of our res ve fortunes, time and talents, into this service, 
and — y to desire out of it to obt an honourable 
livelih ‘or our respective families—be unworthy motives, we 


willingly leave to the public to decide. In the course of our 
t seasons we have produced fifteen operas and five operet' 
together with eleven revivals, all admitted to be works o 
excellence, though all have not commanded the success of which 
com: t judges have ~ eee them ~ myte | It is not too 
much to say that the bulk of these works not have been 
— but for the existence of the Royal English Opera ; with- 
out it, if composed, would have remained in the - 
-. ¥! their composers. We would re ageer <A submit that, 
ic art appeals to the whole public, the operatic 
branch of it finds but a limited audience, and that the 
most intellectual, the most cultivated, and the most fas 
The managers of great operatic establishments have no 
ultimate gauge or standard but success ; and must stand or fall 
santas aie cre - of 
earnest any person, or any persons, will ever 
be found in this country who will persevere in a steady course of 
failure from the mere love of art. It has been amongst the 
distresses of our management to refuse works 





i 


during 
It cannot be urged in sober | sorry f 





offered—but this has never been done without due deliberati: 

in which we have invariably taken counsel of others less in’ 

than ourselves financially, but equally interested with ourselves 
in theadvancement of art. In some instances the libretto offered 
— have done good service to the columns of that admirable 
caricaturist, Punch But as regards authorship, we have had to con- 
tend with difficulties of two classes ; the manifest unfitness of many 
works offered for our acceptance ; and the refusal of some authors 
to permit a perusal of their MSS. without a guarantee of per- 
formance. Now, as no opera can be produced without several 
weeks’ rehearsal, to the exclusion of all else, and the outlay on 
— new work varies from £2,000 to £3,000, while the risk of fail- 
ure is trebled if a story is unpopular, it can be well imagined that, 
under these circumstances, we may have unwittingly offended 
many authors, and missed some works which might have been 
successful. Liberal offers have been made to every male singer of 
eminence; and if these have been unwilling to join the company 
we surely cannot be blamed for not having secured their services. 
At the close of our career we may mention with pleasure and 
with gratitude the receipt of many letters of congratulation from 
various artists, from members of the Press, and from the public 
generally, for the great boon conferred on them by this effort of 
ours to establish an ish Opera. Whtatever the result to our 
own fortunes, we feel, at any rate, that we have made an honest 
effort to advance the art which is to usa labour of love ; and that, 


in the face of much discouragement, we have persevered to the 


end, and have fulfilled every engagement. It may remain for 
others to tread a more su path to fame and fortune, but 
even they must learn by experience that 

“They who live to please, must please to live.” 

In conclusion, to all those kind friends who have laboured with 
us, or aided us, before or behind the curtain, we tender our re- 
spectful, our grateful thanks, and so bid our last farewell as 
managers to the stage of Covent Garden Theatre. 

Louisa Prnz’ 
Witi1am Harrison, 

At the close of the performance, the members 
of the company, the officers of the establishment, 
and several well-known musical amateurs assembled 
on the stage to present testimonials to Miss Louisa 
Pyne and Mr. W. Harrison on the termination of 
their managerial career. The gifts, which were 
in all respects precisely similar, consisted of two 
very elegant silver breakfast services, made by 
Messrs._A. B. Savory and Co., and covered with 
rich and tasteful engraving by Messrs. Cook and 
Co., of the Poultry. The service destined for 
Miss Louisa Pyne bore the following inscription, 
written by Mr. Edward Murray, the courteous 
acting manager:—“ Presented to Miss Louisa 
Pyne by the artists and employés of the Royal 
English Opera and a few lovers of native art, as a 
tribute of gratitude and admiration won by the 
eminent services which she has rendered to the 
National School of Music by affording a home to 
English opera for eight successive seasons, and by 
the brilliant talent which she has displayed in em- 
bodying the creations of English composers.” 
The companion service intended for Mr. W. Har- 
rison bore the same inscription, with merely a 
change of name. The lessees were greeted on 
their appearance with loud and cordial acclama- 
tions, and the chair was then taken by the Rev. 
Horace Roberts, who had been chesen by the sub- 
scribers as their spokesman. In an eloquent and 
feeling speech he dwelt upon the excellence which 
had characterised all the arrangements of the 
Royal English Opera both before and behind the 
curtain, and which was due, not alone to the skill 
of the various heads of departments, to whose 
ability he paid a warm tribute, but also to the 
judgment and energy of those who had exercised 
supreme control over the establishment. He de- 
plored the pecuniary losses which had been entailed 
upon Miss Louisa Pyne and Mr. W. Harrison, by 
their bold and useful undertaking, but expressed 
his firm convictiou that they had done a good work 
and sown seed from which abundant fruit would 
be reaped in time tocome. He then presented 
the testimonials which, he said, but poorly repre- 
sented the warm feelings/of admiration and esteem 
by which their donors were inspired. Both Miss 
Louisa Pyne and Mr. W. Harrison were evidently 
much affected by the cordial response which these 
remarks elicited from all who were present, and 
the latter said :— 


hopes, fears, and distresses. H that by our united efforts 
we should establish a ent opera, which probably 
we have laid the fo on for ; fears that our great 

dist hat because 


we 

of this magnitude neither nor respecta 

memes Des — — be vena oo However, we need 
0} es of our intellect to see no person or persons 

at the head of » large body of people oan, Beene oS some mal- 

contents, whose minds cannot grasp the difficulties of discipline 

and order, or understand the 


riety of maint it, will 
always arise. But it is not to then we are mys Te 
ourselves, but the friendly 
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With this speech, which was frequently inter- 
rupted with bursts of applause, the formal business 
of the meeting terminated—but another half-hour 
was taken up in the interchange of leave-takings 
between those who have laboured together for so 
many years, certainly not without benefit to native 
art, though without the pecuniary gain to the 
management which might reasonably have been 
expected. 

2. Her Maszsry’s. 
Closed. 

3. Drury Lanz. 
Closed. 


4, PRINcEss’s. 
Closed. 


5. Lyczum. 
Closed. 
6. Haymarket. 
“School for Scandal ;” “Lend me Five Shillings ;” 
** An Unlucky Mortal.” 

In addition to the Monday night’s performance of 
the ‘‘ School for Scandal,” that comedy was repeated 
on Tuesday evening, by command of His Royal 
Highness the Prince of Wales. 

7. New ADELPHI. 
“The Dead Heart ;” “‘ The Area Belle.” 

Mr. Webster, taking advantage of the Chamber- 
lain’s permission, has kept this theatre open, and 

iven Miss Bateman a holiday. The four nights in 

assion Week available for dramatic purposes could 
not have been more worthily employed than in the 
reproduction of the ‘*‘ Dead Heart,” Mr. Webster’s 
name is imperishably associated with the character 
of Robert Landry, which is one of his most finished 
and impressive performances. Easter sees ‘‘ Leah” 
with a new lease of histrionic sorrow and success. 
An entire renewal of scenery and appointments 
will make the attractive drama doubly attractive, 
and with this improvement ‘‘ Leah” will probably 
run for a few years. 

On Thursday evening, Mr. J. W. Anson, the 
treasurer of this theatre, took his annual benefit, 
and put forward a most attractive program. The 
performances consisted of “ The Woman Hater,” 
with Mr. Benjamin Webster as Baron Raw 93 
“The Bonnie Fishwife,’ with Mr. J. Clarke and 
Miss M. Oliver in their original characters; “ The 
Unprotected Female,” with Miss Polly Marshall as 
Polly Crisp; and the new farce of “The Area 
Belle ;’ and Miss Poole sang a favourite ballad. 
Every other night this week—Friday, of course, 
excepted—* The Dead Heart” has been played, in 
which Mr. Webster repeated his successful im- 
personation of Robert Landry. Mr. J. L. Toole, as 
Brutus Toupet, was very good, and Mrs. Alfred 
Mellon realised her old fame in Catherine Duval. 
Mr. Arthur Stirling replaced Mr. David Fisher 
in the character of the AbbéLatowr. 

8. OuyMPtc. 
“B. B;” “The Ticket of Leave Man.” 
9. STRAND. 
Closed. 
10. St. Jamzs’s. 
“ Under the Rose ;” “ The Silver Lining ;” “ As Cool 
as a Cucumber .” 
11, AsTLEy’s. 
Closed. 
12. New Royatry. 
Closed. 
13. SapLzr’s WELLS. 
“ Cousin Kate ;” “ The Haunted Mill.” 
14, MARYLEBONE. 
“ Macbeth ;” Richard III.,” “The Fallen Star,” &e. 
15. Surrey. 
“ Ashore and Afloat ;” Christy’s Minstrels. 
16. BRITannia, 
“Evil Hands and Honest. Hearts ;” 
Captiin.” 
17. Vicrorta. 
“ Margaret Catchpole,” &c. 
18. Paviion. 
“The Rat in the Hold.” 
19, GRECIAN. 
** Deborah;” “ Robinson Crusoe.” 

Mr. Conquest’s pantomime, ‘‘ Robinson Crusoe,” 
has outliv all its competitors, having been played 
during the week. Mr. G. Conquest has nightly 
repeated his extraordinary performance of Man 
Friday, since his illness early in the season. 

— 


* 


“The Sham 


Provincial, 
——— 
[¥ROM OUR OWN CORRESPONDENTS. | 
MANCHESTER. 





place at the TuEatrE Royat, that of Misses Nelly 


Marcu 23. 
Since our last notice several benefits have taken 


and Louise Moore being a farewell night. These 
young ladies will make their first appearance at the 
Haymarket Theatre at Easter. Thisweek—passion 
week—the theatre has remained open for the first 
time under the new act. The last nights of the 
pantomime, and sevival of “ Faust and Marguerite” 
are drawing crowded houses. Tho pantomine has 
had an uninterrupted run since Christmas. The 
favourite drama “Faust and Marguerite” seems not 
to have lost its powers of attraction. The principal 
characters, Faust, Mephistopheles,and Marguerite, are 
well acted by Mr. H. Irving, Mr. G. Sinclair, and 
Mrs. Charles Calvert. The tableaux, groupings, 
and all the stage arrangements, are as excellent 
as heretofore. On Easter Monday will be pro- 
duced an adaptation of the French drama “ Les 
Pawvres de Paris,” under the title of “The Poor of 
Manchester,” and on the same evening for the first 
time, the burlesque of “Jvion.” Miss Augusta 
Thompson, who made her first appearance last 
week at Mr. Chambers’ benefit—and whose singin 
was so much admired—will sustain the principal 
character. 
Musical matters this week are nil, en attendant 
Easter. 

_——_<_— 
LIVERPOOL. 





Marcu 23. 

The Philharmonic Society have announced their 
fifth subscription concert, for which Mdlle. 
Giuseppina Vitali, Mdlle. Bettleheim and Signor 
Giuglini are already engaged.——A local associa- 
tion—the Liverpool Musical Society—gave a per- 
formance in St. George’s Hall, on Monday, of 
Handel’s “ Messiah.’”” The Musical Society com- 
prises about 120 voices, the greater part of which 
are tenors and basses. No very eminent merit 
distinguished the performance, which, however, 
was creditable enough for a new society. The 
hall was well filled—— On St. Patrick’s Day a 
concert at the Concert Hall, devoted to Ireland 
both musically and auditorially, was very crowded. 
The music was Irish ; the audience was Philhiber- 
nian; and the Rev. F. Tobin addressed the 
assembly, and eulogised St. Patrick, for the funds 
were in aid of a new Catholic Chapel, and St. 
Patrick’s connection with the proceeding is obvious. 
On Monday last Mr. Dion Boucicault took his 
benefit at the AmpHITHEATRE, the pieces being 
“ The Secret,” “ The Dublin Bay,” and“ The Poor 
of Liverpool.” In the first named piece, Mr. Lee- 
son, who is one of the attractions in “ The Poor of 
Liverpool,” had an excellent a of inflict- 
ing a dreary series of melan 
the audience, and he took care to avail himself of 
it. 'The consequence was that at the termination 
of the farce the house was a prey to helpless de- 

mdency, from which however Mr. and Mrs 
Houcicault’s acting in the “ Dublin Bay” rescued 
it. Of course it was Myles and the Colleen once 
more, though in another dress; but when the 
iginal is so excellent, we can behold with plea- 
sure a good copy. ‘“ The Poor of Liverpool” has 
continued to run —S week, but on Monday 
next it is to be withdrawn, in favour of a new 
romantic drama, in which will be introduced 
Professor Pepper’s “ spectral illusion.” Surely it 
is time that this uneasy spirit should be induced 
to retire on its laurels. It is said that Mr. Cope- 
land, the lessee of the Royal and the Amphi- 
theatre, purposes retiring shortly from the 
ment of his two theatres, and that Mr. 


vouch for the truth of this, but it is by no means 


that Mr. Boucicault kindly mted the proceeds 
of his benefit to the Sheffield Tnundation Fund.—— 
On Monday evening last Mr. Dewar, the stage ma- 
nager at the Prince or Wazs’, took his farewell 
benefit, before a good audience. Thepiecesselected 
were Arthur Sk 8s “Dark Cloud,” “ Ivion,” 
and the “ Artful .” The first was apparently 
produced at a short notice, but hardly any piece 
could be better adapted to the capabilities of the 


oly buffooneries on | an 


Boucicault is to be his successor. We cannot 
an unlikely supposition. We omitted to mention 


| to a satisfactory conclusion. We regret Mr. 
| Dewar’s secession from the company, since, 
| judging by results during his rule, he has proved 
| himself an active and successful stage-manager ; 
and whenever his name appeared in the bill, we 
have felt satisfied that we should have an efficient 
and careful, if not a brilliant representation of 
the réle he assumed. His acting in “ Dot” during 
Mr. Foote’s engagement was not by any means 
an inconsiderable cause of the great success the 
iece attained; and in subsequent productions 
r. Dewar has been equally successful. For the 
remainder of the week the theatre has remained 
closed, pending the production of Burnand’s 
new burlesque, “ Rumpelstiltskin ; or, The Woman 
at the Wheel.” The author, as usual, will person- 
ally superintend. Several new names are to be 
added to the company, which will now hardly be 
equalled, even by any in London. The list of 
fresh engagements comprises Miss Rosina Ranor, 
Miss Marie Clifford, Miss M. A. Huddart, and Mr. 
R. P. Sheridan.——At the Aprtrar THEarre, a 
Herr Henri Herrmann, a prestidigitateur (not the 
great Herrmann) has been bewildering crowded 
audiences, and obtaining unequivocal praise from 
the press. 
——~——_ 
SCOTLAND. 





Marcu 16TH. 
Eprnsureu.—Very fitly after Miss Glyn’s im- 
personations comes . F. Robson—the soccus 
taking the place of the cothurnus, Thalia suc- 
ceeding Melpomene. Podger won’t understand 
these allusions, and Mr. Paterson may be in the 
dark about them—but it can’t be helped. On 
Monday last Mr. Robson appeared in “ Daddy 
Hardacre” and “ Boots at the Swan,” and was 
enthusiastically received; his acting is so well 
known and appreciated, both in London and the 
rovinces, that it seems superfluous to give any 
ut the slighest criticism. Daddy Hardacre is a 
wonderful piece of acting; Mr. Robson is fairly 
lost in his part, and plays the old miser to the 
life. Jacob Earwig is inimitable, and either off or 
on the stage—in burlesque or pantomime—never 
was there a “ Bobby” so much a “ Bobby” as the 
Boots turned Policeman. The stern Edinburgh 
police doubtless looked on disapprovingly; to 
them the fun of the thing would seem a sort of 
sacrilege, but if it in any way affected Mr. 
Linton’s nervous system, or injured his digestion, 
Mr. Robson will have done a kindness to the com- 
munity. H.R.H. Prince Alfred, with a party of 
friends, came in shortly after the performances 
commenced, and occupied the Royal box; the 
prince seemed to pa | the whole thing immensely, 
and applauded like a brick—not to say a prince. 
Mr. Robson was called before the curtain at the 
end of each piece, and the house was tolerably 
well filled, but only tolerably. Mr. Robson appears 
to-night in “The Porter's Knot,” and “ Pawkins 
the Persecuted.” A ballet, rejoicing in the title of 
“Le Rendexvous des Fées,” followed. Why can't 
English ballet be called by an English name ? 
Mr. Wyndham should set a good example in this 
respect, and drop the contemptible scraps of 
French by which dances are now designated. In 


. | the present case we suggest that “The Meeting 


of the Fays,” or, better still, “The Fairies’ 
” would be a far prettier and neater name, 
The latter part of last week was chiefly occupied 
by the benefits of various resident actors and 
ms officially connected with the theatre— 
Aline and Mr. Arthur Walden were among 
the number. Mr. Walden is treasurer, and if 
only on account of his efficiency and courtesy to 

ers, should have had a better house. We 
hear that Mr. Wyndham is about to leave Edin- 
burgh for a short time, during which the 
Royal will be let to Mr. George Pitt, of Sheffield, 
with a new company. During the interval 
between the managements the house will be re- 
painted and decorated, and not before it requires it. 
——At the Princess’s (your correspondent hopes, 
by the way, that Mr. Paterson is entirely mollified 
by your correspondent’s exceedingly kind letter 
ob last week), the burlesque “ Kenilworth,” has a 
continued success. To-night is a 


inted for the 
benefit of Mr. 'T. Saunders, when Miss Charlotte 
Saunders appears in three pieces. Mr. Glenny 
has been playing in “ Richard the Third,” and was 
fairly successful. ‘The d illuminated foun- 
tain of real water,” at this theatre, is not badly 


done, and much applauded.——-An entertainment, 


St. Jawzs’s Hatu.—Mr. Walter Montgomery|company, Mr. Dewar’s Philip Austin was a| called “Mrs. Macgregor’s Levee,” is going on at the 
has been giving readings from the poets to atten- and successful representation; but the |Orzrerra-Hovusez, of which more in our next. 
tive audiences, from memory alone. In dramatic | most effective parts were, we think, those entrusted | ——On Saturday night, Mr. Alfred G. Vance gave 
scenes from Shakespeare Mr. Mon ery shows|to Miss Larkin and Miss : the whole | his “Touches at the Times and Oriental Burlesque 
some power; in simpler recitation he is not so ” in the Princz or WALES’ Orpmrerra- 
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but that on the whole his powers as a 


ar repetition. Miss Jenny 
Felix 


ilmore and Mr. 





applause of his auditors 


successfully exerted, the abundant 
testifies. 


floes vee ere aes hout, and would 
were as attractive as ever in “Izion” ; 


Hovsz, i in the first of sketches 
& la Woodin. Soa seule’ weve & some. 











and the farce brought the evening’s entertainment 


sentation of Lord Duwndreary, and the character 
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us a pantomime, entitied 
( } L | / which wa low, for 
Mr. \ had t orm the characters of The 
) ) 1} Prince Gullem, 


did iriequin, 


, changes was tedious. The pantomime 

’ kly interspersed with horribly bad puns. 

M enny Vance sang several songs very well, 

und vy the Champion of the Sea and Terror of the 

/ in the pantomime. Miss Wilson presided at 

and gave two songs. 

lance good. Miss Glyn and Miss Murray 

hoth advertise readings; the latter for the benefit 
m Cowell's children and widow. 

Vhe seri 


one or 


of Saturday evening concerts given 
the Edinburgh Total Abstinence Society dur- 
r the winter terminated on Saturday evening 
wit in entertainment for the benefit of Mr. F. 
W. Bridgman. whose abilities as an accompanyist 
have added so much to the popularity of the enter- 
prise. The concert was under the patronage of 
Colonel Lockhart and the Officers of the 92nd 
Highlanders. Mr. Howard played several violin 
los with his usual skill and taste. Mr. Bridg- 
min concertina 
too we ul 
1 to call for further comment 
On the present occasion, 
on almost every other, they were enthusiasti- 
7 mncert, on the whole, was 
of the preceding ones, and 
»bserve that Mr. Bridgman 
| by a large atten lance, the Music 
1 in every part. 


ral in the course of the evening, are 


t W rratilying to <« 


GiLtascow.—The Saturday Evening Concert at 
{ Ciry Hauu last Saturday was one of the 
most poorly attended of the present season, from 
what cause it would be difficult to understand. 
Mi Helena Walker to have appeared, but 
he wa vented by indisposition from coming 


shi preven 
forward. The Directors, however, engaged Miss 
Giyn to give two readings from “‘ Macheth’’—the 


ul { and the sk ep-walking scenes—and a 
more beautiful reading of these we have never 
list Lto. Mr. George Buckland in his popular 


entertainments was well received and deservedly 

) His rendering of Hood's “ Song of the 
Shirt” was listened to with rapt attention, and 
met with great Those clever instru- 
mentalists, the Drechsler-Hamilton family, also 
appeared, The duet for two violins (Danela), by 


applause. 


Misses Bertha nd Emmy D. Hamilton, intro- 
ducing ‘Of a’ the airth the wind can blaw,” was 
exquisitely played and unanimously  encored, 
when “Ye Banks and Braes” was substituted. 
The solo (violin), with quartett accompaniment, 
Mi Agnes D. Hamilton, a child of seven years 
of age, and tl lo (violoncello), Master Carl D. 


Hamilton (fantasia on Scotch airs), were in reality 
cvoms of musical excellence; but we were not 
altogether pleased with Mr. Hamilton’s accom- 
pauniment to the violoncello solo on the pianoforte. 
[twas much too forte at time so much soastolead 
one to the conclusion that it was rather giving a 
lo on the piano than merely accompanying one. 
The other artists were Mr. Lawrence, who was 
very well received, and Mr. Robert Fraser, comic 
vocalist. One of the latter’s songs was neither 
comic nor at all becoming the place. It pretended 
to narrate the adventures of a gentleman with 
very little brains, and as little good manners in 
varch of a domestic fair one—in a good family, 
of course; and the course of his various mis- 
fortunes is told in language which, to say the least, 
did not become either the place or the occasion. 
|" oncert room is inundated with productions 
imilar character at the present time, and the 
ier the stage is rid of them the better for 
xl sense and manners. We must not omit to 
mention Mr. Lambeth’s performance on the organ 
of Mendelssohn’s superb Wedding March, which 
he played as he only can. The audience at the 
next com rt 
Madame Wei 
ppear, 

Mr. and Mrs. Dion Boucicault concluded a most 
uccessful engagement on Saturday evening last. 
During the last few nights of their stay, a 
pleasing little drama, entitled the “ Irish Boy,” 
has been played. The plot of the piece is simple, 
and the chief interest centres in the character of 
indy Blake, a printer's devil, which Mrs. Bouci- 
cault plays -with that charming vivacity 80 
peculiar to her. Mr. Fitzroy also deserves a word 
of praise for the manner in which he performs 
the part of General Daly. As Ignatius Mulrooney, 
(an Irish schoolmaster) Mr. Boucicault has very 
little to do, but it is needless to say he does that 
little well. ‘This week the principal members of 
the stock company have been soliciting the sup- 
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will doubtless be a large one, as | 


: : | Constable ; 
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port of their many friends and the public on 
their respective benefits. On Monday evening 
Mr. Fitzroy took his benefit, when Shakespeare’s 
* Henry IV.” was produced, Mr. Fitzroy taking 
the character of Sir John Falstaff, and Mr. Powrie 
that of Hotspur. The audience was not so large 
as might have been expected, and certainly less 
than Mr. Fitzroy deserved to have had. As 
Falstaf. Mr. Fitzroy was almost all that could 
have been desired, and Mr. Powrie gave a 
powerful reading of the fiery Hotspur. On 'Tues- 
day, Mr. and Mrs. Walter Baynham took their 
benefit, Sir Edward Bulwer Lytton’s play of 
“Money” being the principal part of the pro- 
gram, and it attracted a very good audience. A 
selection from Coleman’s play of the “ Iron Chest” 
followed, a gentleman (pupil of Mr. Baynham) 


making his first appearance on any stage in the’ 


character of Sir Edward Mortimer. He displayed 
no small amount of dramatic power, but showed 
a little tendency to get over-excited in the heavier 
parts. Mr. Lloyd’s program for Wednesday even- 
ing consisted of Buckstone’s comedy of “ Leap 
Year,” and other performances of a somewhat 
lichter character. Miss Watson’s benefit on 
Thursday was under the patronage of Lady Mary 
“The First Night” was the piece 
selected. Miss Helen Faucit appears on Wednes- 
day next as Cymbeline, in Shakespeare’s play of the 
same. 
To the Editor of The Orchestra. 
Glasgow, 17th March, 1864. 

Srr,—Permit me to call your attention to your 
Glasgow correspondent’s report of the Tonic Sol-Fa 
The Orchestra. The needless 
introduction into that report of Mr. H. A. Lambeth’s 


| name, coupled with vulgar insinuation and untrue 


inferences, is too much to ask a Glasgow public to 
swallow. Mr. Lambeth’s untiring, wnseljish, and 
successful efforts in the cause of music are so 
thoroughly known and appreciated here, that were 
your journal local, instead of metropolitan, the 
matter might be left in the hands of those it 
could not deceive. Your correspondent says: 
“ Mr. Lambeth was to have presided at the organ, 
but he did not make his appearance’”—true— 
“from what cause we know not (?); but as we 
learn that Mr. Lambeth is in the habit of taking 
an after-dinner nap, perhaps on this occasion he 
may have been too profoundly locked in the arms 
of Morpheus to awaken in time for the perform- 
ance’”’—untrue. “Atall events, if Mr. Lambeth did 
not intend to appear, he should not have allowed 
his name to be placed in the program.” Mr. Lam- 
beth did intend to be present, but a letter, received 
on the morning of the concert, from the concert- 
giver, informed Mr. Lambeth that his services would 
not be required that night. Observe your corres- 
pondent’s conclusion, based on a perhaps and an 
if :— His conduct was, to say the least, the reverse 
of gentlemanly.” Immediately after this, the 
writer informs the public that, m he is not mis- 
taken, a certain musical association is at the 
bottom of the matter. There‘is a kind of jumble 
in the writer's brain that Mr. Lambeth’s non- 
appearance was the result of after-dinner somno- 
lence, and musical jealousy—the first is matched 
in its vulgarity by its untruth, and the last is so 
ridiculous that the concert-giver himself must 
smile at the supposition of Mr. Lambeth, or the 
society of which he is conductor, being jealous of 
him. Professional jealously—were there a jot of 
reason for it in this case—is so foreign to Mr. Lam- 
beth’s character, that it is well known he sacrifices 
(unjustifiably sometimes) his personal interests in 
the cause of music. 
A Supscriner To THE Tontc Sor-Fa 
DEMONSTRATION. 


To the Editor of The Orchestra. 

Srr,—For the credit of your excellent journal 
[ hope that the notice which appeared in your 
number for March 12th., regarding the perform- 
ance of “The Creation” by the Glasgow Tonic 
Sol-fa Association, did not proceed from the pen 
of your duly authorized correspondent here, as it 
not only contains remarks which certainly will 
not tend to impress your readers very favourable 
with the ability of your provincial staff; but also 
a very offensive statement, the effect of which, I 
think, will not be to enhance the respectability of 
what is now very generally admitted to be our 
leading musical paper. That statement is con 
tained in the following sentence :—“ Mr. H, A. 
Lambeth was to have presided at the organ, but 
he did not make his appearance, from what cause 
we know not; but as we learn that Mr. Lambeth 
is in the habit of taking an after-dinner nap, 
perhaps on this occasion, he may have been tdo 
profoundly locked in the arms of Morpheus to 
awaken in time for the performance.” ow, sir, 
what is the obvious inference from this seemingly 








harmless remark, and, I put it to your corres- 
pondent, what construction, in plain words, did 
he intend to be put upon it? Why, sir, the least 
that can be said of it is, that it is a piece of the 
most barefaced impertinence, if, indeed, it does 
not amount to a gross libel upon a most estimable 
man, and an accomplished and talented musician, 
This latter, at all events, is the light in which it 
is regarded by many of your readers in Glasgow, 
and I would caution your correspondent against 
so reckless and unprincipled a use of language in 
future, especially when a paltry “we learn’’ is all 
that he has to adduce in its support. After 
admitting that he is ignorant of the cause of Mr, 
Lambeth’s absence, I cannot see the necessity for 
the assertion,that a certain ‘‘ musical institution 
(meaning, of course, the Choral Union), is at the 
bottom of the affair,” which is simply a gratuitous 
assumption, worthy only of contempt, and 
altogether untrue. The real truth of the matter 
is, that on the morning of the day of performance, 
Mr. Lambeth received a note from Mr. Miller, in 
which he was requested not to come, for what 
reason is best known to Mr. Miller himself. And, 
after all, I am inclined to think that whatever 
may have been the reason for such a veto, it was 
a most fortunate arrangement indeed, and one 
which probably saved the credit of both Mr. 
Miller and his choir, as that gentleman resorted 
to the very reprehensible and most unmusicianlike 
practice of beating eight in the bar, in the 
choruses “The Marvellous Work,” “ Awake the 
Harp,” and, generally, throughout the ori:torio, 
notably where the passages were written in 
quavers or presented the smallest difficulty in 
execution,—a ruse, to which, I am sure, Mr. 
Lambeth would most unwillingly, if at all, have 
lent himself, and which in all likelihood, would 
have perplexed even our ‘cute city organist 
himself, and perhaps have led to a complete break 
down. The desperate attempts which Mr. Miller 
made, by the rapidity of the beat, to maintain 
something like the proper time, were, I am 
sorry to say, quite unavailing, and, as a 
result of this rapidity, his beating degenerated 
into a sort of mongrel between common and 
triple, the third beat being wholly undistin- 
guishable, or absorbed, as it were, in the fourth. 
These remarks on the performance are solely 
provoked hy the closing sentence of your corres- 
pondent, in which he gravely says:—“‘If Mr. 
Miller goes on as he has begun, the Choral Union 
must needs look to their laurels (?), as, assuredly, 
they have a powerful rival in the field (!!). This 
precious bit of advice, sir, to a society which some 
four years ago, at the first Glasgow Musical Festival, 
acquitted itself in a manner which called forth 
the warmest encomiums from the London critics, 
caused a not very wide comparison to be made 
between it and the existing societies in the 
metropolis, and at once placed its talented chief, 
Mr. H. A, Lambeth, in the very front rank of 
conductors, seems very like telling your own 
“Sacred Harmonic” or “ National Choral” “to 
look to their laurels, as, assuredly, they have a 
powerful rival in the field” in the shape of the 
Glasgow Tonic Sol-F'a Association, headed by Mr. 
Miller! The standard of musical acquirement 
reached by the writer of such a remark will doubt- 
less receive its proper rating at the hands of your 


readers. Altogether, your correspondent’s article 
has caused great indignation here, greater 


amusement, and, perhaps, still greater contempt, 
and is unworthy of a place in the valuable 
columns of The Orchestra.—I am, sir, your most 
obedient servant, 

Glasgow, 19th March, 1864. 

[ We have received several letters on the same 
subject: one in which the writer wonders that 
the report alluded to “was ever suffered to pass 
into the hands of the printer.” It is, therefore, 
necessary to remind our provincial readers that 
for just criticism of all distant events we rely 
entirely on our correspondents. The best super- 
visor in these matters is the public itself, and to 
such supervision our columns are always open. 
Our Glasgow correspondent will please reply. Ep. ] 

—_— = 
IRELAND. 





Marcu 23rp. 

Dvus.iin.—The Antient Concert Society gave the 
“ Elijah” on Friday evening, being their second 
grand performance of the season. The result 
proved another and triumphant refutation of the 
assertion which was boldly put forward as the 
cause of the society's discontinuance of such im- 
portant chordl works,—viz: that there was no 
orchestra in Dublin, or at least such a dlegeneracy 
as would render the attempt dangerous, if not 
impossible. Now, itis not too much to state, that, 
in some points, the band was better than when 





the same’ work Was first performed here in 1847, 
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In the brass department, this was certainly the} ANNUAL LICENSING MEETING IN ST. | the first occasion he (Mr. Bradlaugh) had been 


case; and in a part of the “wood” the same will | 
apply,—the Bassoon for example being unpre- 
cedentedly good. ‘The strings are periodically be- 


coming more numerous and stronger, from the | 


results of the Irish Academy of Music, and 
their efficiency was very fairly evidenced on 
this occasion in the “ Rush of Waters,” occurr- 








ing in the “Thanks be to God,” ending the 
first part; so that on the whole the report must | 
have been circulated through ignorance or 
design, for all agree that the “ Elijah” received a 
more than provincial interpretation, both vocally 
and instrumentally, reflecting credit on Dublin | 
and the Antient Concert Society, and quite equal 
(or as already stated,) in some degrees superior 
to any performance of the same work before 
given here. The principal vocalists were— 
soprano, Miss Julia Cruise; mezzo-soprano, Miss | 
Fennell, (Irish Academy of Music); contralto, | 
Mrs. Cantwell; tenor, Mr. E. Peele; and bass, | 
Mr. R. Smith and Mr. B. Mullen. Miss J.| 
Cruise was in excellent voice, and had good | 
occasion for showing forth its high cultivation 
throughout the work, giving the words of the 
youth, “There is nothing,” with the judicious 
*« sotto voce” which the situation demands; and in 
the song, “Hear ye, Israel,” on the words “ Be | 
not afraid, &c.,” betraying undiminished power | 
and brilliancy. Miss Fennell and Mrs. Cantwell 
deserve much praise for the manner in which they 
sang the music allotted to them, the trio, “ Lift 
thine eyes,” going charmingly from the careful 
and judicious blending with the first soprano. 
The audience evidently wished for a repetition of 
this trio; but the demand was not complied with. 
In the double quartett, ‘‘ For He shall give His 
Angels,” Messrs. Peele, R. Smith, and B. Mullen, 
gave proof of their thorough knowledge and 
artistic treatment of the high class school of 
music. The choruses worthy of special mention 
are, “He watching over Israel,” “ Be not afraid,” 
and “Thanks be to God,” all of which were done 
with almost faultless precision. Mr. Torrance 
conducted with firmness and intelligence, and 
Mr. Levey was “chef d’attaque.” 

On Saturday evening, the last performance of 
the “Garrison Theatricals,” took place at the 
THEATRE Roya, when the drama of “She would 
and He wouldn’t’” was performed, with the farce 
of “Keep your temper,” in the former of which 
Captain Litton particularly distinguished himself 
by the performance of the Count Raphael. After 
the first piece, the Hon. John Arbuthnot Keane 
danced the “Gillie Callum” or sword dance, in 
full Highland costume, and, when encored, gave a 
jolly “ Highland fling,” to the great delight and 
amusement of his friends amongst the ¢lite, as of 
the “gods,” who applauded most vociferously. 
The house was full. 

Betrast.— Mr. F. Robinson gave a Soirée 
Musicale on Monday evening last, at the ULsTEr 
Minor Haut. <A most attractive program of 
classical chamber.music was performed, Mozart’s 
quartett, No. 7,in p.; Beethoven’s sonata in @ 
major, for piano and violin; Gounod’s *‘ Medita- 
tion” on Bach’s prelude ; Mendelssohn’s capriccio 
brillante, withaccompaniments; some of Schumann’s 
slighter duets for piano; with two of Mendels- 
sohn’s vocal quartetts: and Storace’s “Peaceful 
Slumbering.” Mr. Loveday was first violin; Mr. 
Hart, second; Mr. J. Wilkinson, viola; Herr 
Elsner, violoncello; Mr. Robinson, pianoforte ; 
and Dr. Chipp, harmonium and conductor. The 
attendance was not very numerous, but most 
appreciative, each number being listened to with 
breathless attention. The andante of the sonata 
was much applauded. The “meditation” encored. 
And Mrs. Robinson’s performance of Mendelssohn’s 
capriccio, distinct, brilliant, and finished, created 
an effect quite equal to that produced at her 
performance of the concerto by the same author, 
at the last Anacreontic Concert, (11th inst), In 
the vocal quartetts Miss Ellen Boyd, a young 
lady, with a fair soprano voice, sang the upper 
parts with effect, the other parts being sustained 
well by three amateurs. The concert was over 
early, leaving, as a local journal says, “a most 
satisfied impression on every one.” Mr. Brooke 
made another last appearance at the THEATRE 
Royan, on Monday evening, enacting Othello, to 
® crowded house. 





| 








{Advt}. Hottoway’s Orntwent AyD Priis.—The Knife super- 
seded.—All afflicted with ulcers, diseases of the bones, and in- 
flammations of the joints, should read this testimonial, to 
the curative powers of these healing and purifying remedies. 
Mr. John ‘Allen, 17, Denmark-street, Leicester, suffered severely 
from a bad foot for three years, during which long period he 
Was under surgical treatment, without any perceptible benefit. 
He resolutely objected to amputation, which seemed the only 


course open till he providentially tried Holloway’s remedies : 
these gave him great relief, and at law completely cured him. 
Spots, blemishes, sores and skin diseases, arising from im- 
poverished blood, or a reckless course of life, may be removed by 


town, and very great interest was manifested in the 


| upwards of 20,000/. had been expended, without a single 


PANCRAS.—WESTON’S RETREAT. 

On Monday, the licensing magistrates for the St. 
Pancras division held their adjourned court for granting 
new licenses at the St. Pancras Vestry-hall, Camden- 


woceedings, there being upwards of thirty applications 
for new licenses, 

The first and most exciting case taken was that of 
the application for a license for the new and beautiful 
gardens known as ‘‘ Weston’s Retreat,” at Kentish- 
town, which was applied for and refused at the annual 
licensing meeting of 1863, and in reference to which 
much litigation has taken place during the past year. 

Mr. Sleigh, with whom was Mr. Poland, instructed 
by Mr. Beverley, appeared for the applicant, who on 


| this Occasion was Mr. Wm. Weston, the brother of Mr. 
| Edward Weston, the proprietor of the Retreat, and 


also of the Holborn Music Hall; whilst Mr. Gordon, 
of the firm of Sills and Gordon, solicitors, appeared on 
the part of Mr. Copestake and other opponents resident 
in the neighbourhood. A petition has been presented 
in favour of granting the license signed by 2,800 persons, 
and there was also a petition signed by some of the 
principal inhabitants in the immediate locality against 
1 


Mr. Sleigh, in the course of a powerfnl address in 
behalf of the license, referred to the fact that during 
the last season, although Mr. Weston had no spirit or 
wine license, there had been hundreds of thousands of 
people visit these beautiful gardens, on which a sum of 


complaint or a single police case arising therefrom. 
The aristocracy had their parks and places for recreation 
Mr. Gordon, for the opponents, in reply to the alle- 
gations that Mr. Weston had expended £20,000 on 
these gardens, and that unless he got this licence he 
would be a ruined man, said before he laid out a shilling 
he had notice that such an establisnment would be 
most distasteful to the inhabitants, and would be 
opposed. With regard to Mr. Weston not wishing to 
take any advantage of a pledge that he had given, he 
would ask whether he had not endeavoured to negotiate 
with Mr. Hinton, formerly of Highbury Barn, and 
who held a free vintner’s licence, to carry out that for 
which he had not been able to obtain a licence himself? 
it was true that a formidable petition, signed by 2,800 
Mr, W. Weston, the applicant, in answer to questions 
by Mr. Gordon, said he was a coach-maker by trade, 
but about five years ago, he kept a public-house at 
Hoxton. He produced the deed, which showed that 
he was to pay his brother 300. a year for the Retreat. 
In reply to Mr. Sleigh, Mr. Weston stated that he 
had sixty-five waiters employed every Sunday, that the 
police had free access to the gardens, and that no single 
complaint was ever made of interruption or annoyance 
to any one. 

Mr. Gordon then called Mr. Copestake, of the firm 
of Copestake, Moore, and Co, ; the Rev. Mr. Fleming, 
a Dissenting minister; and another witness, to prove 
his statements as to annoyance and nuisance. 

The bench, after short deliberation, refused the 
licence, and notice of appeal to the sessions was given. 


ee -_— 
PIANOFORTE SWINDLING. 





HAMMERSMITH. March 19.—Mr. John Hart, 
of 45, Edwardes-square, Kensington, was summoned 
before Mr. Dayman for unlawfully detaining a piano- 
forte, the property of Messrs. J. and H. Strohnenger, 
pianoforte manufacturers, Goswell-road, 

Mr. Barrow defended Mr. Hart, who pleaded not 
guilty on the ground, that he had purchased the piano. 

Mr. Henry Strohnenger deposed that on the 30th of 

December last he let the piano to aman named Richards, 
Hearing a few days afterwards that the same person had 
obtained a great many pianofortes from different 
makers, he went to the Giles and discovered that his 
piano had been removed. He was unable to find 
Richards, and he offered a reward for information, 
through which he found that the piano had been 
pledged, and a few days afterwards removed to the 
defendant’s house. 

Mr. Blackman, another pianoforte manufacturer, 
said it was a very serious affair, for there were nearly 
twenty of them who had lent pianofortes to Richards. 

Mr. Barrow said he had no doubt that the complain- 
ant had been swindled out of his piano. He produced 
the receipt for the purchase of the instrument of his 
client. 

Mr. Dayman thought the makers could give Richards 
into custody for larceny, as obtaining three pianofortes 
concurrently was a proof that he intended to steal 
them. 

The summons was then dismissed. 


MARLBOROUGH STREET. March 23,—Mr. 
Charles Scotcher, of Mortimer-street, Cavendish-square, 
appeared before Mr, Tyrwhitt to answer a summons 
taken out under the 4th section of the Merchandise 
Marks Act, for selling, uttering, or exposing for sale 
pianofortes, bearing the forged or counterfeited trade 
mark of Mr, Charles Rolfe, pianoforte manufacturer, 

Mr. Bradlaugh, from the office of Mr. Leverson, 
appeared for Mr. Rolfe, and Mr. Talfourd Salter, 
instructed by Mr. Venn, of New-inn, forthe defendant. 

Mr. Bradlaugh, in opening the case, said the defend- 
ant was in the habit of having periodical sales of 
pianofortes at his auction-rooms, where he offered for 
sale, not only pianofortes sent to him for sale, but 

»ianofortes manufactured for him for the purpose, and 


o 


instructed for Mr. Rolfe he had swnmoned Mr. Eung 
blutt to the Clerkenwell Police-court, when he called 
Mr. Scotcher as a witness, and Mr, Seotcher then 
admitted that Mr. Eungblutt had been in the habit of 
manufacturing pianofortes for him; aud on being 
asked if he manufactured the particular pianofortes in 
question, he refused to answer, stating that his answer 
might criminate himself. 

Mr. Talfourd Salter took a preliminary objection to 
the summons, the Act making use of the word, 
* knowingly,” which was not in the snmmons, and in 
his opinien that was essential to constitute the offenee. 

Mr. Tyrwhitt, however, overruled the objection. 

Mr. Thos. Rolfe then gave evidence to the effect 
that he formerly carried on busines 
and used the trade mark of “Thos. Rolfe, Regent- 
street,” or ** Rolfe & Co.” In January last he went 
to Mr. Scotcher’s rooms, and saw some catalocues like 
the one produced being given away. <A pianoforte, 
numbered 21 in the catalogue, and another numbered 
49 in the catalogue, both new pianos, were neither of 
Lis manufacture, nor had he seen them before, and 
each pianoforte had his trade mark upon it; but he 
had never authorised any one to place his mark upon 
them, and he believed the trade marks to be forgerik 
He had never given the defendant authority to place 
his trade mark on them. 

By Mr. Talfourd Salter: I ceased since 1858 to be 
a manufacturer for a time, when I had no means to 
make them, and then I carried on another business. 
L kept a tobacconist’s shop. Held asituation at Rist’s, 
in Great Marlborough-street. I also occupied a lodg- 
ing house in Dean-street, Soho. My wife kept a 
lodging-house in Newgate-street. I changed my name 
for eight months to Bailey while living at Kingsland, 
not liking to have the name of Rolfe over a toba 
conist’s shop, but I never got credit in a false name. The 
label or trade mark was my invention, The words 
were inserted by my desire. Mr, Howlett was the 
printer. At the time | started in business there was 
no other Rolfe known as a pianoforte maket, I got 
the label to distinguish myself from Rolfe, of Cheap- 
side. I did not direct the printer to put my initials, 
The label was printed to place in pianofortes L sold in 
Regent-street, and for nothing else. Lhave put it on 
instruments made by me at Manchester, and on in- 
struments not manufactured by me at all. I did not 
put it on the pianoforte to deceive persons. It is a 
common thing in the trade for persons to put their 
labels on pianos not made by them and amongst first- 
rate makers also, All the trade knows it, The trade 
knows that houses like Chappell’s do not make them, 
but put their names on them. I may have bought 100 
instruments, and after their being selected by me as 
worthy of my name put it on them, While | was label- 
ling my pianos with the label I had a patent. Since 
1857 [ took no further steps to continue my patent, but 
have continued to label them “ patent” ever since. 
{ did not wish to throw away the label. If let the 
patent lapse. [ am not in business now. IL had oa 
manufactory at Manchester, but it was at a private 
house. I made pianos by contract for a person at a 
given price—the person was a pawnbroker, I put my 
trade mark on the pianos, and sold some of them to 
customers. ‘The lowest price of them was £17, and the 
highest £20. I cannot tell the price of the instruments 
I sold in Regent-street. I sold some of them under 
£40, and above. I live at 22, Jermyn-street, St. 
James’s, but am about taking No. 14, Howland-street, 
where I slept last night. I have only taken proceedings 
against Kelly and Scotcher. 

Mr. Robert John EKungblutt, of 10, Aldenham-street, 
St. Pancras, pianoforte-maker, said he had made a 
great many pianos for Mr. Scotcher. They bore no 
trade marks on them when he delivered them. He 
never saw the name of Rolfe, and should not like to 
have used it if he had, as his own manufacture was 
much better. 

Mr. Bradlaugh said that was his case, 

Mr. Talfourd Salter addressed the magistrate at some 
length for the defendant, contending that there was 
no guilty knowledge on the part of the defendant, and 
that Mr. Rolfe himself had imposed on the public by 

lacing his name on pianofortes not manufactured by 
fim, Mr. Rolfe also stated that it was a daily practice 
for makers to place other persons’ names on them. — Lt 
was impossible for the defendant to know upon what 
pane {r. Rolfe had placed his name, and upon what 

e had not. 

Mr, Tyrwhitt, in dismissing the summons, said no 
jury would believe that Mr. Scotcher sold the piano 
advisedly, knowing it to bear Mr. Rolfe’s forged trade | 
mark upon it, It was not proved that Mr. Scoteho! 
made the piano, and when he asked whom he had it 
from he at once said Mr. Eungblutt, and he might haye 
believed he had it from that person, as it proved he 
made pianos for him. It was bor the complainant to 
show something more than he had done, for he hai! 
himself stated that he had been in the habit of placing 
his name on pianos not made by him, and although the 
complainant stated that Mr. Chappell and other large 
houses did the same thing, that appeared by the con:- 
plainant’s own showing to have been the practice of the 
trade, and before the Act came into operation did not 
appear such a penal matter. It appeared to him (Mr. 
Tyrwhitt) that Mr. Scotcher might have sold the piano 
perfectly bond side without intending to forge Mr. Rolfe’s 
trade mark, and he thought it exceedingly likely the 
most honest auctioneer in the world who was in the 
habit of receiving pianos for sale might have acted as 
Mr. Scotcher did. 


s in Regent-street, 
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the judicious use of Holloway’s Ointment and Pi 





raring the names 6f persons as the manufacturers, 
who had nothing whatever to do with them, Since 





The summons was then dismissed, 
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TERMS OF SUBSCRIPTION. 


STAMPED. UNSTAMPED. 

Per Year 17s. 6d. 13s. Od. | 

» + Year “ a Bs. Od 6s. 6d. 
uarter 4s. 4}d. Ba. 3d. 


Payable in advance. “Credit 6d. per Quarter additional. 





29 Cunqves anv Post-Orrice ORDERS TO BE DRAWN IN PAVOUR 
or CRAMER, WOOD & CO., 201, Recuyt-staxrt, Loxpox. 





Orrices: 201, Reaent SrrReet, 


AND 
55, Kine Street, Recent Street, 
FROM WHICH THE TRADE 18 SUPPLIED. 


ADVERTISING SCALE. 
6d. per line: a deduction on a Series. 


Professional Cards, not exceeding three lines, one Guinea 
per annum—for shorter periods, per scale. 


SPECIAL NOTICE. 

The Orchestra may now be had, from the commencement, in 
monthly parts, neatly stitched, cut, and bound in a coloured 
wrapper, price ONE SHILLING per Part—Post-free for four 
stamps extra. 





TO CORRESPONDENTS. 

J.A.J. The series is only postponed, from unavoidable causes. 

P. W. (Glasgow). We do not consider the criticism so strong as 
to call for a letter on the subject. 

Curvatien pe C. Thanks; good and exhaustive, but what 
shall we do with it? 

Ma. J. L. Harton requests us to state that he is the composer 
of the part-song ‘‘ When Evening’s Twilight,” which, in our 
notice of the Philharmonic Concert last week, we ascribed 
to Mr. Bennett 

Turtis, By no means; Mra. Siddons gave a reading at the 
Court of George LIL, in 1779 ; and on several occasions that 
King showed that he was by no mean: a ioe to the 
dramatic art. 

L. P. If you are anxious to commemorate Mozart, you wi 
have an opportunity of ny | 80 in 1919, which will be his 
bi-centenary year. Suppose in the meantime you content 
yourself with Beethoven in 1870? 


LETTERS! 

Letters addressed as under, are lying at The 
Orchestra Office, 201, Regent Street, and will be 
forwarded on application — 

©. Johnson, Esq. (of 

Broom & Co.) 

Mr. Jacques 

menthal. 








Mdme. F. Kemble. 

Mr. Derffel. 

Mr. Aptommas. 

W. Chappell, Esq. (2.) 

Signor Maggioni. | Signor Biletta. 
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A new theatre is being built at Naples, which 
will bear the name of Donizetti. 





We understand that agents are at present in 
London for the purpose of engaging artists for | 
Opera at Rio Janeiro. 





Miss Grace Egerton took up her position at 
the St. James’s Hatt on Tuesday, the Pol ygraphic 
being occupied by Mr. Woodin. 





Mr. and Mrs. George Case have been engaged 
by Mr. E. T. Smith to proceed to Melbourne, 
where they will appear in their drawing-room 
entertainment at Mr, Smith’s hall, Bourke Street, 
Melbourne. 








We regret to state that Mr. T. P. Cooke, for so 
long associated with the world of entertainment, is 
lying dangerously ill, and that fears are entertained 
of his recovery. 





Mr. Santley is recruiting in Paris for the ensuing 
Italian season, and has sacrificed a number of pro- 
vincial engagements for the benefit of a little rest. 
He returns to town next week. 





We are authorised to contradict the flying bruit, 
endorsed by the Atheneum last week, that Mr. 
Harrison (late of Covent Garden) has been appointed 
to any office under the new English Opera Company 
management. 





The feature of the Birmingham Musical Festival 
this year will be the production of Mr. Costa’s 
new Oratorio, “ Naaman.” That work. will be 
performed on Wednesday, 7th September—second 
day of the Festival. 

A fama in Liverpool asserts that Mr. Copeland, 
lessee of the THEATRE Royal and AMPHITHEATRE 
there, will retire from the management of those 
theatres in favour of Mr. Boucicault. Mr. Bouci- 
cault is extremely popular in Liverpool. 





By private advices from Florence, we learn that a 
performance of Haydn’s ‘ Seasons” (the first there) 
was to take place on Tuesday last, the tenor part 


| being assigned to a rising Edinburgh student, who 


has been studying in Italy for some time past. 





In consequence of Mr. Howard Paul resuming 
his entertainment, which for some time has been 
suspended through his severe and prolonged illness, 
Mrs. Howard Paul does not join the company of 
the Sr. Jamzs’s THEATRE, as we announced last 
week. ‘ Fra Diavolo” (a la Reeves) is, therefore, 
for the present postponed. 





Our readers will remember Madlle. Johanna 
Claussen, the clever sowbrette who appeared in the 
company of Swiss singers about two years ago, and 
who later sung at the Colosseum and similar 
establishments. She has now obtained a good 
engagement in America, and has gone there to sing 
and play in vaudeville and comedietta. 





Mr. Sullivan’s “Tempest’”’ music will be per- 
formed at the Crystal Palace this day (Saturday). 
Vocalists, Miss Armytage and Miss Robertine 
Henderson ; reader, Mr. Mattheson; solo violin, 
M. Lotto. A new Cantata, by the same talented 
composer, is to be produced at the Birmingham 
Festival, on the subject and with the title of 
“The Masque at Kenilworth ;” the libretto by Mr. 
Chorley. 





The indefatigable Mr. H. J. Byron, whose energy 
alone deserves to be rewarded with success, not to 
mention the freshness and humour which charac- 
terise everything he undertakes, is engaged to write 
a serial story for the London Journal, in addition to 
the literary work cut out for him in Temple Bar. 
He is reported to have several volumes in the press ; 
yet, last Christmas, London overflowed with his 
burlesques, and the broad fun of the Comic News 
never flags. When does he manage to write these 
things ? 





Mr. Boucicault appears impressed with the 
sublime fact that the poor of one town are very 
much the same as the poor of another town, and 
that the characteristic of urban poverty is to go to 
a sixpenny gallery, and witness dramatic poverty. 
Accordingly Mr. Boucicault has transferred the 
“ Poor of Liverpool” to Cottonopolis, under the 
title of the “ Poor of Manchester.” If that exciting 
drama (elsewhere recognised as “ Les Pawvres de 
Paris”) ever reaches London, under what name 
will Mr. Boucicault produce it? “The Poor of 
Westminster” is unpleasantly suggestive; but the 
“ Poor of the Strand” would catholically apply to 
either,—to Adelphi, Lyceum, or Strand indis- 
criminately, and would, perhaps, be most suitable, 





The Easter season has been provided for at the 
various theatres. While ‘‘ Leah,” ‘‘ Bel Demonia,” 
and the “‘ Ticket-of-Leave Man” keep their own at 
the ApELPHI, Lyceum, and OLympic, “ Garrick” 
at the HayMARKET is a novelty which will by and 
by introduce us to Miss Nelly Moore, and enable 
Mr. Sothern to show another specimen of his ver- 
satility. AsTLEY’s re-opens with a strong melo- 
drama, entitled “ Rosalie, or the Chain of Crime,” 
and replete with extraordinary scenery, among 
which may be mentioned the stage of a theatre 
itself—the scene being laid behind the scenes—an 
effect which reminds one of Mr. Weller’s “ veels 
vithin veels.” The StRaND will reproduce Byron’s 
“* Orpheus and Eurydice,” and the charming “ Polly 
Perkins” will have another chance of four encores 
a night. The Sr. James’s reproduces the ever 
reproductive ‘‘ Golden Fleece’ with Mr. Charles 
Mathews to enliven that somewhat dreary burlesque. 
The ‘‘ Comedy of Errors” continues at the Prin- 
cess’s. The New Royatry produces the burlesque 
of ‘* Rumpelstiliskin,” by Mr. Burnand, which 
will run simultaneously in Liverpool. The minor 
theatres are all more or less energetic in providing 
novelty ; and Easter is regarded everywhere, down 
to Highbury Barn, where ‘‘ Der Freischiitz” igs 
announced with varied entertainment, a! fresco and 
popular. 








FASHION versus MUSIC. 





No art is more completely subject to the des- 
potism of fashion than music. From the fact of 
its being so extensively cultivated, an immense 
facility is given for the popularising of anything 
which happens to be “the rage.” Passing over 
those who sincerely love the art for its own sake, 
and have intuitively the power of recognising and 
appreciating the beautiful in music, we approach 
another very numerous section of the community 
—a section which, more or less, regard music as a 
vehicle for show, or for creating effects according 
to the custom, and in deference to the demands, 
of modern society. To play brilliantly is accounted 
“the thing ;” and perhaps it is from this cause we 
so seldom hear in society the slightest expression, 
but so often are compelled to listen to the most 
painful attempts at display. The majority of 
drawing-room efforts on the pianoforte convey the 
idea that the executant’s innate’feeling for the 
art is very limited ;—that his or her real regard 
for it is but skin deep,—that the use of music as 
a@ means of expressing sympathy and tenderness 
is unknown,—and that perfection in the art has 
much more to do with the fingers than the feel- 
ings. Display is the watchword ; and with a young 
lady who has had the usual school routine of 
practice, and the usual so-called finishing lessons, 
a certain amount of executive facility is often 
looked upon by the fond parents as so much 
capital to help the dear child to a good settle- 
ment. Deeper than this, in search of pure love for 
the art which proceeds only from nature, ordaining 
music to be a means of expressing feeling—we 
must not goin modern society. Real, pure, and 
humbly devout worship at the Euterpean shrine 
is seldom found beyond the pale of artist coteries, 
or those charmed domestic circles, in which a 
homely spirit exists with an utter contempt for all 
the false polish of society. The class of pianoforte 
compositions described by the word “brilliant,” 
which has surely attained its lowest form in the 
present day, has done more to vitiate real taste 
than anything else. It is next to impossible that 
a devotee of the"Brilliant persuasion, even though 
he have originally possessed musical taste, can 
retain it by being constantly familiarised with 
works of the Brilliant class. Naturally enough, in 
the crowded state of professions, all demands are 
met with a most bountiful supply. This is an 
universal dispensation, and so composers or 
arrangers are found in plenty, who gain popu- 
larity and a very excellent living by answering the 
general requirement for things “ brilliant but not 
difficult.” We must not speculate whether a re- 


presentative of this school has a genuine respect 
for the art; and we must consider that the sun 
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shines but a certain time on ephemeral manias, in 
music as well as in everything else. Truth is im- 
perishable; and popular caprice, though it may 
take a degraded form, will shake off the fetters of 
bad taste and breathe again, sooner or later. In 
place of dignifying such and such a person as a 
composer, we are often bound by the simplest 
obligation of doing justice to more unknown 
talent, to speak of a highly popular musician as 
one possessing only a knack of arranging, which 
faculty answers the purposes of himself, his pub- 
lisher, and his pupils or admirers, to a remarkable 
degree. 

Take a certain number of works from the most 
prolific and best arrangers, and what is to be found 
but the most abject poverty of invention; a dull, 
dreary routine of arpeggio passages; modulations 
on one model; endless reproductions of very weak 
points; with a commonplace and vulgar treatment 
of the unfortunate themes dressed up for the ex- 
pectant public? Young ladies find everything 
necessary in these effusions. They abound in 
showy passages of no originality whatever; but 
they possess the infinite charm of being easy to 
play; and, above all, furnish opportunity for 
making an impression with a very little trouble. 
One thing must certainly be said. If popular 
arrangers can do better they do not dare. If they 
do, they must bid farewell to the “ brilliant but 
not difficult” notoriety which their works have 
secured. Beyond this, they must relinquish the 
pecuniary benefits of their position; and human 
nature is not yet resolute enough to reject com- 
petence for the sake of a clear conscience in matters 
of art, the exercise of which may entail compara- 
tive poverty. Any man who slides into the groove 
of common place, and, by so doing, secures popu- 
larity with the public, and orders from the pub- 
lishers, cannot return to, or adopt, a better style. 
If he has any spontaneous originality, he must 
conceal it; or, at least, hamper his thoughts with 
the restrictions of his admirers. He works with 
the phantom of Brilliancy always before him; and 
the moment his ideas are becoming unwontedly 
free, the contingency attached to “the brilliant but 
not difficult” forces him back to the track of 
conventional mediocrity. 

A good living is the end and aim of those who 
are obliged to earn a living at all, and-a man 
mostly thinks, “Will this pay ?” before it strikes 
him, “ Is this likely to proclaim me a conscientious 
artist?” The pianoforte arrangements which 
attain widely-spread celebrity, are often uncom- 


monly like the tin cups a prestidigitator will go 
He who accepts the 
position of a popular arranger has, at least, three 
circumstances upon which to congratulate himself, 
namely, material prosperity,—the envy of his 
fellows,—and the admiration of a large section of 
Against these advantages there is to 
be taken into account the probable contempt of 
the few to see his deficiencies. However, until 
radical changes take place in human nature, the 
force of that wise saw, ‘ Let those laugh who lose, 
they’re sure to laugh who win,” must be acknow- 
ledged in this particular as in all others; and 
most men prefer admiration from the unqualified 
many, to commendation from a minority whose 


on producing ad infinitum. 


the public. 


good opinion leads to but little pecuniary result. 








GOUNOD’S NEW OPERA, 





“ Mireille” was produced on Saturday night at 
the Théitre Lyrique, Paris. The librettist, M. 
Carré, has founded his book on a Provencal 
legendary-poem, called “Mireio,” by Misrrat, 
which M. pz Lamarrtne praises very highly in his 
The conception of “ Mireille” 
is very beautiful and very poetical—but it has 
been mutilated of half its beauty on being trans- 
lated from the old Provencal to the rapid action 
and conventional language of the stage. More- 
over, as will be conceded, the librettist does not 
appear to have made the most of his materials. 
Had he done other than what he has, there is no 


“ Conversations.” 


have been another Marguerite, and the Opera it- 
self another “Faust.” As it is, neither of these 
parallels has been achieved. It will remain for 
future and fuller analysis to attribute this failure 
to its proper cause—the badly worked drama, or 
the decline of imaginative power on the part of 
the composer. Meanwhile, let us describe the 
story, with its incidental musical numbers. 

The First Act discloses a rural scene in the fair 
fields of Provence—where girls are gathering leaves 
and flowers. The very first number, a chorus for 
women’s voices, is one of the few inspirations of the 
opera—‘* Chantez, chantez, magnanarelles,” and was 
bissé the first night. As the girls gather the mul- 
berry-leaves for their silk-worms, the fortune-teller 
of the place—a good one this time—7'aven (Mdme. 
Faurs-LEFéBVRE) comes on for a little palmistry, 
eventually leaving the stage for a Faustish love 
scene between Mireille (Mdme. CARVALHO, who is 
as simple and as innocent as Marguerite in the 
garden scene) and Vincent (M. Mortn1), who pays 
her pretty compliments, in talking of a sister who 
bears a resemblance to Mireille. ‘‘ Oh! ce Vincent 
—comme il sait gentiment tout dire ’—replies the 
girl, But Vincent's course of love runneth by 
no means smoothly. He is only a basket-maker ; 
and he has a rival, one Ourrias, a toreador (M. 
IsMAEL), preferred by Mireille’s father, Ramon (M. 
Perit). 

In the Second Act, which represents another 
Provencal scene at Arles, the country-side is en 
féte, and M. Gounop endeavours in this act, not 
unsuccessfully, we are told, to rival the fair-scene 


interrupted by a chanson ‘‘ Magali,” by Mireille, 
with Vincent, and chorus. 


last wins her. 


whole work. The second is, in fact, the great act. 


Taven’s song— 


* Voici la saison, mignonne, 
Ou les galants font leur choix——” 


Je 





ne peut 


ad Arles sont reines.”’ 


finale. 


comes in with an avowal of her love for Vincent 


’ 


Govunon’s best thoughts. ~ 





conjecture more likely than that Mireille might 


in ‘* Faust.”” There isa quaint dance for the ballet 


* Magali” is the name 
of an old legendary ditty about a young witch who 
puzzles her lover by taking all manner of shapes— 
through which the faithful swain traces her, and at 
The dramatic effect of this incidental 
song, and the skilful manner in which it is wrought 
out by the composer, combine to make the scene in 
which it occurs one of the most charming in the 


Two airs occur after the " Magali” scene, viz., 


and a magnificent aria for Mireille, ‘‘ Mon coeur 

iens-toi que je taime!” in 
which occurs a touching and melodious larghetto, 
followed by a brilliant allegro, a la bravura. A 
song is here allotted to Ourrias, “Si les filles 
At this point Ambroise, Vin- 
cent’s father, comes on to propitiate Le Maitre 
Ramon, father of Mireille, giving a good situation 
—indeed the only one in the entire opera—for a 
This number appears to be successful. 
Petit, as Maitre Ramon, leads of, with a sort of 
profession of faith as head of the family. Mireille 


in impassioned accents, and pleads her suit with 
an invocation to her sainted mother. Two phrases 
are noted as full of genius, both on the part of 
eomposer and artist— ‘A vos pieds, hélas! me 
voila” —and “Ah! c’en est fait, je désespére”— 
in which CarvaLHo makes a profound sensation. 


Mireille’s father—the wrath of Ambroise—the grief 
of the heroine—are all strongly marked as they are 
finely drawn. Up to this point the story marches 
—the music reminds one of “Faust,” and breathes 


The Third Act opens on the Val d’Enfer, and 
dashes our hopes almost as low as the mythic 
locality itself. Vincent, chassé-d from the village, 
is followed by the revengeful Ourrias, who provokes 
him into a quarrel, and, striking him with his iron 
trident, leaves him for dead on the plain. (This 
act may be characterised as one long scena, of no 
great interest, for barytone.) Ourrias, all remorseful 
for the deed he thinks he has done, flies through a 
desolate country, and is again discovered on the 
banks of the Rhone, whilst Javen comes to the 
succour of Vincent, and restores him to life. Atthe 
ruined bridge by the Rhone, Ourrias is haunted by 
phantom voices, who sing in snatches of unearthly 


chorus behind the scenes. The ferryman comes at 
his call ; but the bull-fighter is an accursed weight, 
and the boat sinks with its freight—and this brings 
down the curtain, 

Act Fourth opens on a pleasant harvest scene, 
with an interesting Cheur de Moissonneurs, Mireille, 
who has been ignorant of the affray in the Val 
d’Enfer, is told of her lover’s danger by his sister 
Vincenette (Malle. Resovx), in a melodious duo, 
and her fond heart prompts her to go straightway 
in search of him. Indeed, they have made a com- 
pact to this effect— 


‘Si jamais le malheur vient frapper l'un de nous, 
Aux, tous les deux, aux Saintes A genoux,” 


as Mireille exclaims in the first act. 

To get to the place of rendezvous, the Church 
of the Saints, Mireille has to cross, lone and weary, 
the arid waste of Crau. Here she meets with a 
shepherd boy (Mpme. Faure Lerésvre, who 
doubles her part), who has a piquant pastoral 
ditty—‘ Le jour se léve et fait palir la sombre nuit.” 
This air is said to resemble a similar chanson in 
the same composer’s Sapho. In this scene, too, 
occurs a fine cavatina for Mireille—“ Heureusw petit 
berger’’—which was one of the three bissés on the 
first night, 

The Fifth and last Act discovers the Church 
des Saintes—the bourne of poor Mireille’s wander- 
ings. A procession march and chorus are intro- 
duced ; Vincent appears only to clasp his dying 
betrothed in his arms, and so the opera concludes, 
This week we are only enabled to indicate, at second 
hand, the incidents of the drama and the distribu- 
tion of the vocal numbers. It will remain for 
another paper to analyse the music and pronounce 
an opinion thereupon. Suffice it to say at present, 
as mere intelligence, that this last work of Gounop’s 
appears to have had only a succés d’estime. The 
French critics are puzzled what to say. One naively 
exclaims, ‘Tis an inspiration, I think. But give 
me another week.” And this is what we ask also. 





THE MODERN ORCHESTRA. 





In the earlier part of the eighteenth century, 
Francis Biupa, of Berlin, and other composers, 
added to the stringed quartett then in use parts 
for oboes and horns; thereby forming the rudi- 
ments of the Modern Orchestra. They probably 
but little anticipated that the wind instruments 
so modestly introduced by them here and there as 
a support to the “strings” in unison, would in 
course of time, augmented in numbers, and 
fortified by improvements in their mechanism, 
usurp the “place of power,” and become masters 
of the situation. By increasing the number of 
parts, and by the employment of additiona 
instruments, Haypn and Mozarr developed the 
rudimentary band into that elaborate whole, stil 
ised as the natural means of exposition for 
the highest plans of ideas. To the present 
day is to be found but little change in its com- 
position, and only such variation of proportion 
as may be induced by the amount of resources at 
command, or some speciality in the music to be 
performed. Among the obvious results of the 
improvements effected by these distinguished 
musicians, may be mentioned :—variety of tone ; 
effects of contrast; a great augmentation of the 
power of producing light and shade; increased 
sonority; and a means for the simultaneous re- 
duplication of concords at various degrees of the 
scale. 

In this gradual introduction of available new 
instruments it does not seem to have been in- 
tended so much to improve the orchestral ensemble 
as to benefit by the scope and diversity they 
offered for passage writing. The number of each 
elass of instrument adopted was decided by the 
most effective manner of employing them, and 
they were grouped in pairs, in threes, and in fours, 
as the case might be, apparently without any 
special reference to the strict proportion they 
bore to the rest of the band. Widely differing 
in sonority, power of penetration, and volume of 
tone, it follows that in their combination in 
“ tutti” passages, certain of them must be much 


The whole of this concerted piece—the anger of 
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upon the * titutes ior t prumar’ A very brilliant audience assembled at the hos- | masterly manner. A phrase in the Crucifixus 
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It not pi l t tl new source | hear the last great work of Rossini—the petite | very beautiful, and the long pause after the words 
of complaint, bu is one every day calling more | “ Messe Solennelle””—about which we have recently | “ et sepultus est” is said to be effective before the 
loudly for 1 m, and one for which there is|spcken in The Orchestra. Amongst others were |crash of the Ressurezit. After a simple but 
daily less « I etter is not yet forgotten | Monseigneur Chigi, the Papal nuncio; Auber, | dignified prelude (offertory) such as Sebastian 
which Mernpi lressed to a musical | Meyerbeer, Carafa, Ambroise Thomas, Duprez, | Bach or the Abbé Clari might have written, and 
journal, on 1] ject of trombone playing, in | Mario, Bazier, Scudo, Jouvin, their Excellencies | which was expressively played by Matthias, comes 
which he deprecated loudness, and advocated the |M. Drouyn de Lhuys, Djamil Pacha, Turkish | the Sanctus (unaccompanied). In the contralto 
development of the beautiful, smooth tone of | Ambassador, Prince Poivatowski, the Barons | solo Agnus dei, a magnificent and poetical effect is 


the instrument, ‘This composer, following the ex- 
BEETHOVEN, in justice to his 
for these instruments, except 
and often omitted them 
In the scores of Burrnoven are to 
be found pa res, given to the third and fourth 
horns, which he feared to entrust to the tender 
mercies of the trombon 

It is in our opera-houses that the want of deli- 
cacy in the us 


ample of 


; > a 
wrote very Pp 


music 
ingly 
on ¢ pecial occasions, 
altogether. 
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» of wind instruments, and the over- 
powering weight of the brass, are mest felt, and are 
most objectionable. Whole vocal passages are at 


times altogether inaudible, while delicacy of 


vocalisation and purity of 
perilled in the almost 


intonation are lost or 
endeavours of 
he wd, 

was when England could produce but one 


class orchestra, 


hopel 


the singers to make themselves 


Time | 
first- | 
and it was urged in defence of 
this reprehensible state of things, that, 
dependent were 


so in- 
the performers composing it- 

conscious that their services could hardly be dis- 
pensed with—that no conductor could venture to | 
upon want of delicacy and 
errors of excess on the part of his band. It is not 


There is 


animadvert freely 





80 now. in this kingdom an abundant | 


Alphonse and Gustave Rothschild, and a host of 
other notabilities. 
This work is written for four solo voices and a 


| chorus, with accompaniment for two pianos and 


harmonium. In it Rossini appears to have adopted 
another manner for the petite “Messe Solennelle,” as 
he modestly calls this latest work, than the style 
of his other great score, the “‘ Stabat Mater.” The 


managed by the responses of the female voices in 
chorus—pianissimo —to the words “ Dona nobis 
pacem” of the solo. These almost inarticulate 
responses, ever recurring, as if from despairing 
sinners, are exceedingly fine. 

Rossini intended the Mass to be sung by four 
soloists and twelve of a chorus, but fifteen pupils 
of the Conservatoire, conducted by M. Jules 








latter, whilst devoted to the musical illustratioa Cohen, were eventually selected for the latter duty. 


of sacred words embodying sacred ideas, and 
therefore entitled to be called sacred music, has a 
certain floridity and passion in its inspirations 
which keep it apart from what we know under the 
generic term of Church Music. The difference 
between Sacred musi¢ and music specially adapted 
to religious worship is patent, as it is legitimate— 
and in the “ Stabat Mater” Rossini had the bold- 
ness to overstep the limits of conventionality, and 
adopt, for the expression of the loftiest and holiest 
thoughts, modes of musica] writing up to that 
time exclusively appropriated to secular uses. 
That he may have erred too much on the side of 
& sensuous voluptousness cannot be altogether 
contradicted, but there is no doubt that the reli- 
gious music of the present day owes much to the 


supply of first-class instrumentalists, and it is | daring crusade of the gran’ mastro against the 


time that conductors who aim at anything like 
excellence should impress upon their orchestral 
players the fact that they are but component parts 


stiff and clumsy and almost soulless figures which, 
with few exceptions, occupied the Promised Land 
of Sacred Music before his coming. 


The chamber orchestra, as it may be termed, was 
composed of two pianos, manipulated by M. M. 
Matthias and M. A. Peruzzi, and a Debain’s Har- 
monicorde, presided over by a young artist named 
Lavignac. The Mass is as yet in manuscript, but 
we hope for its early ‘publication. Till then, all 
we can do is to echo the eulogiums — rather 
vaguely expressed—of our Parisian contemporaries. 

Offenbach’s new operetta at the Bouffes has 
made a genuine success,—fairly attributable to 
the music, the story, the mise en scéne, and the 
artists. All, they say, are good. The librettist 
(M. J. Moinaux) has seized on an Oriental seraglio 
story for his book. A certain amorous Pacha finds 
his harem getting low, and he forms the idea— 
borrowed, doubtless, from the story of the Sabine 
rape—to sack a neighbouring village of Georgians, 
and transplant all their pretty women, Off he 


goes, and at first glitter of his scimitars, the men 
of the village run like a pack of curs, But the 
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women do not. On the contrary, they get up as | Parisian foyer, gay, decorated, fitted for the re-| “ Sydenham ist nicht wuntergegangen,” an announce- 
Amazons, face the Pacha, rout his troops with | ception of a large outside world, that lives in the | ment, the wit of which is only somewhat too sly 
the assistance of their craven lords, whose fainting 


discomfited | 


courage has been somewhat revived by the sight 
ef feminine valour, and take the 
potentate prisoner. The Pacha becomes the slave 

of the beautiful general of the Georgian Amazons, | 
who is personated by Mile. Saint-Urbain, new to 
the Bouffes, but with whom the critics are to a 

man enraptured. “ Fort 
exclaims one naively. Pradeau, Léonce, Desiré, 
are in the cart, and are irresistibly funny. The 
band of Amazons—thirty in number, and clad in 
glittering mail—appear to conquer more than the 
Pacha’s troops, to wit, the eyes and hearts of the 
spectators. The music is said to be in Offenbach’s 


ma foi!” 


seduisante, 


best style, and infinitely"above what he has been 
writing of late years. Pradean’s air “Je suis 
Pacha—le hourrah!’’—(reminding one irresistibly 
of Honey at the Strand—“ I’m a king—ha! ha!) 
the air of the opera, which is, however, 
replete with sparkling melody, and is sure (says 
one critic) to be in quadrilles, waltzes, and polkas 
forthwith. Mlle. Bouffar has also made a favour- 
able impression, although she has very little to do 
in the operetta. 

Offenbach was called on, and vehemently ap- 
plauded the first night. 

M. F. Liszt, on finishing his last oratorios, 
“ Hlizabeth” and ** Christ,” will commence a third 
on legends of the life of St. Francis of Assisi. At 
the concert given last week by the Italian pianist, 
Romano, and at which Sivori and Piatti played, a 
young Swedish débutante appeared, named (mytho- 
logically) Hébé, and made a hit. She has been a 
pupil of the Conservatoire for some years, and goes 


—is 


home immediately—*‘ only to return,” say the 
complacent Parisians. The concerts, we may notice, 
are thickening fast, as the season draws on. Our 
contemporaries say, with a shrug, that they get lost 
among them, and finally give up altogether the 
attempt to chronicle such evanescent and innumer- 
able musical doings. 

Patti has had a splendid cadeau from the Empress 

and Emperor—consisting of a pair of earrings in 
pearls and diamonds of great price. 
The week’ is varied in theatrical novelty, and 
the same time poor. At the Variétés a trifle 
called “‘ Man is not Perfect,” by Lambert Thiboust, 
is pretty and amusing. It is an adaptation of the 
“Husband in Cotton,” but freshened in detail. 
The principal characters are a lady who keeps a 
stall in the Halle, and her husband, who is not 
perfect. His friend is the Boirot of tradition, 
who gives him bad counsel, and leads him into 
dissipation. He gets tipsy, and runs after girls; 
for man is not perfect. Meanwhile, his 
no reason why she should be perfect, and com- 
mences a career on her own account. The story 
ends with reconciliation and the expulsion of the 
Boirot, who is kicked out. 

At the Folies Dramatiques a parody, in four 
tableaux, on the last three dramas—‘' /austine,” 
the ‘* Maison du Baigneur,” “ Les Fils de 
Charles-Quint.” Tt revels in the conglomerative 
burlesque title ef ** Titine dans la maison du Géneur, 
ou les Fils @ Ariequin,” an extravagance which may 
have its equal, perhaps, this side the channel. The 
piece is very short, and relies on distortion of scenes 
in the original plays and burlesque on actors. 

Our very old friend, ‘* The Manin the Iron Mask,” 
has been revived at the Ambigu Comique, and the 
chief part is filled by an actor who bears a name 
great in the dramatic world—Charles Lemaitre, son 
of the great Frédéric. He plays with great care and 
conscientiousness, but as yet he has hardly succeeded 
in realising his good intentions. 

The greenroom of the Comédie-Frangaise is 
open at last, and three years’ labour has so far been 
rewarded. Some disappointment is expressed at 
the appearance of the greenroom now that it is 
finished ; for it glitters with gilt and ornament, 
like a café, and has no severe and dramatic mag- 
nificence. Busts and statues of great men de- 
corate it—fine works of art are piled against the 
wall, and marble statuettes placed so high as 


at 
at 


wife sees 


and 


| world of actresses, and rhapsodies over Aspasia on | to be easily understood. 


the boards. 


The Italian papers are 


| simply contemptuous, and decline to record any 


A thousand people, with Meyerbeer in their| intelligence of musical and dramatic matterse— 
midst, assembled last week in the sunshiny streets | even the musical and dramatic journals; or what 


of 
cemetery Montmartre to Halévy. It was a clear, | 
bright morning on Thursday a week ago, when | 
the guard of Paris with a dozen trumpets, and} 
the pupils of the Conservatoire chanting the 
Hebrew “ De Profundis,” headed the march of a| 
thousand holiday-seekers—for the occasion after 
all was one of holiday-making and sightseeing. | 
There were great people in the crowd besides | 





Meyerbeer, who was suffering and ill; there were | 
generals, and barons, and presidents, and members 
of institutes, and M. le Comte de Nieuwerkerke 
to deliver an address. So, they marched to the 
pretty cemetery of Montmartre where there rose 
a large statue, sculptured by Lebas"and Duret, 
representing the great musician in his academicals, 
draped in the folds of a half-open cloak, with his 
hands folded on his breast, and on his countenance 
calm and benevolent meditation. When the veil 
was removed, which covered it, a cry of admiration 
of its beauty broke from that French audience. 
When M. le Comte de Nieuwerkerke had finished 
an oration on Halévy'’s wonderful merits, that 
French audience ‘crowded round him, and “lui 
And back to 
the sound of the marchfrom ‘La Reine de Chypre,” 
and the dozen trumpets, and the Conservatoire 


adressa les plus vives félicitations.” 


chorus, with the triumph of gratified display, 
went the thousand people and the hundred cele- 
brated men, all delighted with a ,morning’s 
festivity. 

It seems that Duke Ernest of Saxe-Coburg was 
so delighted with the dancing of the prima baller- 
ina, in the ballet of ‘‘ Za Maschera,”’ that he not 
only sent to compliment her, but even offered to 
write a ballet expressly for her. The duke is very 
musical, and one of his compositions has been 
played at the Grand Opera. “L’ Ami des Femmes,” 
of Dumas fils is; as it deserves to be, a failure, 
and M. Dumas will cease to write for the stage. 





CONTINENTAL JOTTINGS. 


v. 

It is very hard to find out what is actually 
taking place in Europe—in musical and dramatic 
matters, at least. French and German papers 
have a particularly aggravating habit of speaking 
of a new opera, or drama, or concert, as if every- 
body knew all about it, and they were only called 
upon to lay some abstractive remarks on its merits 
before their readers. The Parisian press goes 
into raptures about some favourite artist, and 
loses itself in superlative adjectives on her—(it is 
always a female artist)—beauty and ravishingness. 
The reporters of the Parisian papers are evidently 
young men—and Frenchmen; and youth in 
France means any number of years up to five-and- 
forty, and is synonymous with violent partiality for 
theatrical femininity. The German press is Bag- 
stockian in character; it is “sly, sir, devilish 
sly.” It speculates on lyrical and dramatic things 
in a vein of German humour, which would be 
delightful, if it were not so incomprehensible. It 
takes its readers into vague confidence, and pokes 
them under the ribs in cunning allusion to events, 
which it fails to elucidate. The Signale is pecu- 
liarly skittish. The Signale publishes musical 
Skizzen from Paris and Vienna, which are cun- 
ningly devised, but very unintelligible. Its 
London correspondent writes in a similar strain, 
but as English readers generally know what is 
going on in London, they have a clearer idea of 
the Signale’s English information than of his 
foreign intelligence. The London contributor to 
the Signale talked mysteriously of the Crystal 
Palace as likely to fall to pieces (untergehen), 
because Miss Marie Wieck was going to sing in 
Schumann’s A minor concerto. This week the 





almost to be undistinguishdble, It is in fact a 


Paris, to inaugurate a monument in the | intelligence they do record is taken from French 
and German journals, and is rather antiquated. 
The Italian press, too, treats England with a cool 
contempt, which can only be accounted for by the 
| supposition that its writers are unable to translate 


English news, and to report what is doing in 
London. This might easily be overlooked, if 
Italian news were prolific; but even in this 
department the papers are arcadianly innocent, 
and further than a dim joke here and there, 
symbolised by a badly-executed woodcut, they 
contain as much theatrical information as may be 
found,in the pages of Reynolds’ Miscellany, and 
(if possible) rather less dramatic knowledge than 
is shown in the dramatic paragraphs of Punch, 
Under which circumstances, and even taking 
into consideration the best perhaps of all con- 
tinental journals, the Allgemeine Musikalischezeitung, 
which usually takes a clever critical tone, and 
abuses somebody or something, it is difficult to see 
what is doing in the outlands. The approach of 
Easter and the preceding holidays appear to have 
brought the musical and dramatic world to a 
standstill, and the close of the Lenten season is 
unmarked by any important event. The impend- 
ing representations of Italian opera at Vienna 
evoke the habitually sly humour of the Signale. 
The “ Ballo in Maschera”’ causes him to plunge 
into mysterious causticity. ‘In this,’”’ says he, 
meaning in the production of the “ Ballo” “ye 
stars of the Scuth, with your fire, your naivetd, 
yet uncontaminated with the pallgr of thought— 
you will surely find a grateful public! For years 
has Vienna been deprived of the old-beloved 
Italian opera; and although one cannot affirm 
that musical taste is advanced by that school, the 
Germans may surely learn much from the Italians 
in the art of song—particularly of dramatic envy.” 
And apropos of the “Sheep's Trotter,” the Sig- 
nale is yet slyer. ‘Several personages,” says he, 
“of the local opera company will betake them- 
selves to London at the beginning of the Italian 
season, to kill time in playing the parts of our 
dear friends, the English, Englishmen, who can 
buy up everything with their money, will “not let 
*‘muttonbones’ escape them. Gladly would we 
transfer the same for a respectable price; and 
Albion’s sons, who are fond of seeing much, and 
cherish an old preference for mutton, would certainly 
be better served with it than with the beer-happy 
poor German singers.” The wit of which is so 
abstruse, as to oppress one with the weight of a 
dreadful but inscrutable significance. 

Friiulein Gallmeyer has gone over to Treumann’s 
camp, and is to leave the Theater an der Wein, 
“during the course of the next six months, for the 
Carltheater. A little bit of scandal is at present 
circulating about Vienna, which couples the names 
of one or two lady artists with matrimonial proposi- 
tions, princely presents, and other tokens of honor 
coming from the highest quarters. 

There is another story—jocular, not scandalous— 
apropos of Fritulein Wolter. Fritulein (Wolter, at 
the Burgtheater, has many admirers, among whom 
may be counted a young diplomatist, whom a 
minister wished to make «attaché to the Roman 
Embassy ; but according to the usual custom, the 
nomination was first submitted to the Papal cabinet. 
Whether it was that the young man’s passion for 
Friiulein Wolter had reached the holy columns of 
the Vatican, or whether the ultramontane party 
made it their business to probe the affections of the 
proposed attaché, cannot be suid; suffice it to observe 
Rome learnt something of the history, andshuddered : 
not at the fact of Friiulein Wolter being beloved, for 
love may exist, even in Rome. But an absurd 
confusion of names occurred, and in reply to the 
suggestion from Vienna concerning the diplomatist’s 
appointment—back came the reply from an eminent 
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Voltaire.” And the poor young man never went to 
Rome after all. 

Last week, the long-expected and ever put-off 
“ Joshua,” by Handel, was produced in Frankfort, 
by the Board of Song (Liedertafel) and the Ladies’ 
Vocal Association, and well received. The soli 
were well filled, and the choruges and orchestration 
satisfactory. Fri. Kreutzer, from the Mayence 
Town Theatre, sang soprano; Fri. Shreck, from 
Bonn, contralto; Herr Baumann, tenor ; and Herr 
Hill, from Frankfort, bass. 

In Hamburgh, an event of no less interest has 
occurred than the appearance of Mary Krebs, 
daughter of the renowned Krebs, whose melodies 
every Miidchen sings and every organ plays through- 
out Germany. The little artist is twelve years of 
age, who inherits the parental genius when she 
sits down to the piano, and wakens a partial audi- 
ence up to enthusiasm. She plays the most difficult 
compositions of Hummel, Weder, Liszt, and Papa 
Krebs, with afinish truly astonishing, notwithstand- 
ing the fact that prodigies blossom forth in music 
every day, from Drechsler-Hamilton downwards, 
or upwards. But little Mary seems thoroughly to 
appreciate her art, and thoroughly to understand 
it, and in all she does shows a spirit worthy of 
her inheritance, and a genius which hereafter 
shall not shame the fame of Krebs, father and 
mother. 

Shakespeare, monopolistic in England until 
after April, has begun to stir up our German 
neighbours to some manifestation of the respect 
in which he is held over there, thanks to 
Schlegel Brothers. The great Tercentenary is 
to be celebrated in Frankfort; on the reciprocity 
principle, for we revered Handel's centenary. 
The English and Americans are invited to 
partake of the intellectual feast, and a meeting 
has been held to consolidate all the arrange- 
ments and put everything en train. The com- 
mittee is strong, numbering some good names 
—Dr. C.'T. Hamburghe, director of the English 
circle; Prof. Von Der Launitz, of the Stadel 
Institute; Dr. Prestijer, Dr. Braunfels, J. A. 
Scheidell, Herr Supf (senator), J. C. Knablauch, 
Dr. Peyser, S. Hassell (the comedian), Dr. John F. 
Funck, Major George W. Whistler, U.S.A.; F. H. 
Koch, British Consul; Rev. J. C. Flood, English 
Chaplain. At the meeting his Excellency Sir 
Alexander Malet, her Britannic Majesty's Minister, 
thanked the Germans for this compliment to his 
country in honouring the birthday of one of her 
great writers with a suitable celebration, and 
went so far as to offer the use of his mansion at 
any time for meetings of the committee. He was 
then made honorary president, as he deserved to 
be, together with Mr. Murphy, Consul-General of 
the United States. It is understood there is to 
be a banquet, some orations in English and Ger- 
man, and a play in the evening at the theatre— 
Shakespeare’s “ Winter's Tale’—which will pro- 
bably be in English. 

Nanette Falk, who has appeared at the 
concert of the Gustavus Adolphus Aid Association 
in Berlin, is to settle there as pianist. Her per- 
formances have always won applause from the 
Berliners, and the press eulogise her careful and 
grammatical knowledge and execution. She 
rendered an unpublished fugue ;by Rossini, in a 
manner which has called forth great praise. The 
beautiful and popular Lucca will appear as Donna 
Anna, in “ Don Giovanni,” before the end of April, 
at which time she takes her Urlaub from Berlin. 
Michael Beer offers a prize for competition at 
the Berlin Academy of Arts of musicians of all 
grades. The prize is a stipend of 750 thalers for 
a journey to Rome, to be given for the best “ 7's 
Dewm” in four parts, and for orchestra, composed 
after the Latin text. The works are to be 
delivered before the 14th of next July. 

“‘ La Forza del Destino” has been reproduced in 
Madrid, with success, of course. Every number 
was applauded, and Fraschini was the hero of the 
evening. A duet in the first act, and a romansa 
were especially marked by public favour. In 


Milan, the King of Italy has had a birthday, and 
the Scala has had a royal hymn dedicated to the 
king and his birthday by the eminent professor, 
Carlo Rovere. 








HIGHWAYS AND BYWAYS OF ART-LIFE 
IN LONDON. 





IV. 

Going along a Byway about the end of last week 
(writes our own Bohemian) with my friend Miles 
the Centurion, I somehow found myself not very 
| far from Newington Butts. We had been pursuing 
| Art across Westminster-bridge that day, which was 
| a fine one in the annals of London. Art, in our front, 
had passed the High Court of Parliament under our 
most religious and gracious Queen at that time as- 
sembling—for the eve was growing; Art had crossed 
the noblest of bridges, and taken us past Astley’s, 
sacred to the memory of E, T. Smith and a blighted 
Easter mask ; and we, pursuing Art, had got under 
the South Western arches, and were making ap- 
parently for the wilds of Kennington. All at once 
Miles the Centurion, who is great in military and 
musical tactics, dived down one street and up 
another, and got involved in railway-arches and 
barbers’ establishments, and dead walls. To the 
natural enquiry put by Your Own, as to whether 
Miles the Centurion would, Miles vouchsafed no 
reply, but got embarrassed with more arches, and 
finished by compromising himself seriously with a 
church. Giving up all idea of righting himself 
geographically, and abandoning himself to the situa- 
tion, Your Own followed his friend past the church, 
across a dejected churchyard, and thence into a 
parochial-looking and scholastic room. Already in 
the churchyard sounds of a weird, not to say 
volunteerly, character made themselves heard. The 
gasp of many trombones, and notes which could only 
be explained on the supposition of cornets in diffi- 
culties, came across that solemn churchyard, over 
which Miles, the Centurion, was hurrying. It was 
not a lively place, and what thoughts it called up 
were certainly nearer akin to burying than to 
marrying, yet some few bars of what appeared to be 
the Wedding March streamed from the building. 
And when, following Miles, I walked in at the door 
with an assumption of having a perfect right to be 
there, I found every suspicion of the trombones and 
the cornets, and the volunteers, and the Wedding 
March, verified. 

It was a good-sized room, quadragonal in shape, 
scholarly and bare in character, with painted 
rafters above, and hard forms, somewhat worn 
with youthful sittings down. The printed and 
cardboarded narratives in one chapter and in 
easy monosyllables, with which the mind of 
infancy is thrilled, abounded on the walls: stories 
which were somewhat poor in climax, though rich 
in description: stories about a Man in the Field 
who had a Gun and a Dog. I was puzzling 
myself about one of these specimens of early 
literature, and wondering whether youthful readers 
ever felt interested in the opening monosyllables, 
and disappointed with the obvious dearth of 
incident, when Miles the Centurion called my 
attention to the object of our being there. There 
were stands—musical stands—all round the room, 
forming a parallelogram ; and outside the paralle- 
logram were a number of amateur musicians 
—volunteer musicians they turned out to be— 
with their instruments and their music; and 
inside the parallelogram was a gentlemanly- 
looking man in a surtout and a moustache, who 
appeared to take great pains in conducting the 
band. Thegentlemanly-looking man wasevidently 
very patient, but he was no less evidently rigorous 
in requiring perfection; and over and over again 
would four taps from his béton bring the Wedding 
March to an abrupt break, all to begin over again, 
for the commission of some error. The musicians 
were in plain clothes—some in glazed caps, some 
in rough jackets, some in the more aspiring 
chimney-pot of society, but all apparently, sturdy, 
hard-working men, who were employing their 
leisure in other hard work in the factory of the 
Muses. Many of them had one or two fingers 














missing—mutilated, perhaps, by cruel machinery ; 
for the men before me were in the employment 
of large engineering firms, and, when off work, 
constituted the capital band of the 8rd Middlesex 
Volunteer Artillery. 

Their leader was Mr.Backwell, the Bandmaster 
of the Brigade, so Miles informed me; an ener. 
getic and efficient man, under whom the band 
prospers. Of their proficiency I had means of 
judging when the Wedding March (tried in parts) 
came to a close, and when the band struck up vari- 
ous pieces, ingluding a slow march and a quick 
march and a march from popular airs, the latter 
composed by Miles himself, who tried to look 
modest while it was being played (and naturally 
failed,) and at the same time gratified (and suc- 
ceeded only too well.) Great doings are promised 
by the band for Her Majesty’s birthday; and 
Miles has no doubt, and I have no doubt, and 
you, my dear Editor, need have no doubt, that the 
promise will be verified. 

This week I looked in at Weston’s. It was a 
daring deed, considering that one has to surmount 
the difficulties of High Holborn in a state of 
pavial revolution, and storm the barriers of Totten- 
ham Court Road. With the yawning streets 
safely crossed, the gulf of gas-pits avoided, and 
Weston’s harbour gained, one finds peace—several 
pieces, in fact, played and sung in the music-hall. 
Weston’s Lares and Penates are Mackney and the 
magic fountains, before which an admiring public 
bow with jingling glasses. Weston, without the 
fountains and Mr. Sylvester to come on and be 
complimented and to re-compliment, would feel a 
void in his evening’s duty, hard to be filled. I 
often wonder what Mr. Weston does on Sunday 
evening without Mr. Sylvester, and whether he 
invites him home and gets him on a table and 
compliments him in that position on his scientific 
attainments. 

They indulge at Weston’s in the unholy custom 
of consecutive singing. Mr. Ford comes on and 
sings a comic song, with a verse at the beginning 
and a verse at the end and a lot of patter between 
the verses on a social subject. He is mildly 
applauded. He then comes on and sings a 
similar song on another social subject. He is 
again applauded. He then comes on and sings a 
similar song on a political subject. He is again 
applauded. He then comes on and sings a song 
on a nautical subject. All this consecutively, 
until one is wearied with the two verses and the 
long patter between, and the feeble jokes, not- 
withstanding Mr. Ford’s versatility. The songs 
are insufferably silly, and are only redeemed by 
Mr. Ford’s acting. Political comic songs are 
notably stupid—these, above all political comic 
songs. None of the quaint mannerism that 
characterises Polly Perkins and her confréres or 
conseurs mark these, whose whole force lies in 
lame allusion to the topics of the day. ‘ What 
is your opinion of the Danish question?” asks 
Mr. Ford. “I think that if Austria acquires a 
good slice of Denmark, she will still find herself 
Hungary ! and though Hungary may suit Austria 
to a dinner, it would suit Kos-suit toa T!” Now 
wherein, save in the introduction of one or two 
double-sounding names, does the fun of all this 
consist? Is it witty? Is it appropriate? When 
Garibaldi is called a Venetia Boy (Benicia is the 
joke aimed at), and when he is called upon to 
raise the Venetian blind on Liberty, is there the 
slightest aptitude about the poor pun? Yet you 
hear deafening applause follow every allusion 
—applause after the brilliant joke about Russia 
with her arm full of Poles, with Mr. Ford’s arms 
stretched out to represent the carrying of sticks, 
which—well, which are introduced to make a joke 
of the usual calibre, that is all. 

The choruses go pretty well, with selections 
from opera. There is a tall tenor named Dickin- 
son—so tall and big that he ought to have been a, 
basso, you think, until you hear him sing. He 
sings sweetly such songs as “I dream of thee 
sweet Madeline” but is rather weak in forte, 
as is perceptible in the “ Death of Nelson.” The 
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instrumental band is effective in “ Faust’ selec- 
tion, and the “ Kermesse” is always attractive ; 
while the “‘ Soldiers’ Chorus” goes, of course. An 
inappropriate feature in Weston’s is a piano, when 
solos are played upon it. Mr. Bignall is a clever 
pianist; but in a music hall one cannot be 
bothered with a fantasia on the piano, and cannot 
understand why Mr. Bignall should return after 
one piece and play “Home, sweet home” with 
variations. One can only explain the fact of his 
repeating his performance by the supposition that 
Mr. Bignall has to play twice running, encore or 
no encore. 


A young lady in pink, with a ringing metallic 
voice that reminds your own of Lady Don in her 


brassiest accents, inflicts two feminine comic songs, 


which are worse than the male ones, because sung 
Miss Thornton (as I believe her 
name is) flings out cast-iron tintinnabulations in a 
pert song about “ Riding ina Railway Train,” and 
repeats the cast-iron in a peal of patriotism, with 
a chorus of ‘“*God bless the Prince and Princess 
There is something so unpleasant 
about this style of singing, that the infliction of 
three successive songs in Miss Thornton’s ringiest 
yocal metal is rather too much, and drives many 
people away, despite Mackney and his wonderful 
shoes and absurd negronationality. Mackney as a 
nigger is always good; he is the stiffest, most 
ponderous, and imperturbable darkey going. His 
songs might be improved, but in that his songs 
are not exceptional, for, as in Mr. Ford’s case, the 
As it is, some of them 
—especially one with wa queer refrain, which 


by a woman. 


of Wales.” 


singer redeems the songs. 


sounds like “ Obadiah ”—are very funny. 

Sylvester’s magic fountains are sparkling, and 
from the enthusiasm with which they are received 
appear to be always new. 
stage calls them an “ optical delusion.” 


coloured lime-light cast upon them. 
in that belief ; but—no matter! 
I have a partiality, mon vieuw, as you know, fo: 


hoardings. I like their literature—for it is writ in 
big letters, frequently illustrated, and very varied 


—particularly when you read straight across th 


hoarding. One of those disgusting conundrums 


propounded, in the interest of shows, to the publi 


has just been answered (by the show itself — 
Conundrum was 
Answer is, Woodin at 
Now, why could’nt my india- 
rubbery-faced friend not have said that in a plain 
I am hurt by the round-a-boutness of my 
india-rubbery visaged friend. Apropos, how is it 


the public having given up). 
“Srrance ELoPpEeMENT!”’ 
the Poly graphic. 


way ? 


that Woodin is the only man that draws at th 
Polygraphic? Everybody fails. 


tains the “Olio of Oddities.” 


as a rule. 
Long Acre, as another example ? 


This is delightful weather for Easter, my editor. 
It is crisp, and sunny, and steady—a most excellent 
I don’t care what the weather 
is—rainy or fairy. But if it rain, don’t let it 
fair up for three minutes, till you get your um- 


thing in weather. 


brella neatly folded up, and then begin again 


and if it shine, let it shine—as it does at present 
—conscientiously. Iam glad of this freak of the 
Clerk of the Weather—an uncertain fellow at 
For at present 
the superior, 300 nights running, Drama is sup- 
posed to be holding Easter in the sackcloth and 
ashes of retirement in the country somewhere. 


best—for the sake of the Drama. 


The supposition in fact is—and as a Bohemian 
applaud it—that when an actor gets a holiday, h 


begins directly “to babble of green fields ”— 
to ticket-clerks at Railway Stations, who humour 
him, and send him on (at so much.) Thus I fancy, 
dear friend, that at this moment (time, evening— 
set scene a village, practicable bridge—real water 


—R. a church—) Mr. Fechter is dawdling on th 


ivy-wreathed bridge, and wondering whether or not 
he should swing over and plunge into the brook 


Mr. Sylvester on the 
Perhaps 
they are, but it is not for Mr. Sylvester to say so. 
I always thought them regular fountains with 
I was happy 


Nobody knows 
where the Polygraphic is, except when it con- 
But it is certain 
certain localities damn (classical) entertainments 
Shall I instance St. Martin’s Hall, 


under the accustomed fire of the Campireali; and 

Miss Bateman, jeune et belle, is regarding the 

village church with cursory thoughts, waiting only 

the cue of the organ behind the scenes. And Mr. 

Phelps, too—don’t I see him, dear Orchestra, with 

a 42s. return-ticket in his left-hand pocket, doing 

a rapid turn up the Jungfrau, and rehearsing 

“Manfred” au naturel? Therefore, I repeat, I’m 

glad of this good weather. 

As if Punch, and Fun, and the Comic News were 

not enough foolery for this poor nation, a penny 
weekly has this last Wednesday arisen, yclept Mr. 

Merryman. Having assumed this name, he dis- 
tinctly belongs to the show, and as such I speak 
of him, and say of him that he is a very weak- 
minded gentleman indeed. I am inclined to 
believe the Comic News to be the best pasquin 
going. Its cartoons are bad, and its other cuts 
worse ; but there is always some clever nonsense 
in it, which is more than can be averred, mon vieua, 
of Punch, who of late has been a dreary jester at 
best. Shade of Touchstone! what awful speci- 
mens of art were those skits on music and the 
drama which appeared in the last issue of Punch, 
and which you, respected friend, were guileless 
enough to quote in part. For instance, that 
“joke” about the Royal Christening, and the 
March played thereat—‘The Fall of Baby-lon.” 
Also the other excellent new jokes about “ Tann- 
hiuser” and a “ Tanyard,” and “ Bel Demonio” 
and “ Pil-Ammonia.” If this is joking I—. 
Never mind! Mr. Merryman (why not Motley ?—a 
better and a classical name) is even weaker— 
Argal, he must be very weak indeed. Syllogism. 
I was very glad, indeed, to see that you wrote 
so kindly last week of poor Sam Cowell. I knew 
him well. A good fellow, sir, who might have 
ended better had he not possessed that fatal gift 
— ithe knack of being irresistibly funny. Added 
to that, he was no great business man—and, I 
fear me, his young family has been scantily left. 
Now, brother professionals, who have all learnt a 
wrinkle from the elder comic singer ; now, music- 
hall proprietors, whose fortunes he has aided; 
now, outside public, who have so often grinned 
from ear to ear at his funniment—do something 
for this poor vocalist’s memory.* 


* Our Bohemian will see from our advertising columns that 
something is being done. Eb. 
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THE CLAIMS OF SHAKESPEARE. 





T the Editor of The Orchestra. 
Sir,—Trusting in your justice and kindness, I 
beg you to correct an error which occurred in your 
commentary note, causing the tendency of my 
letter to be entirely misinterpreted. I don’t 
allude therein to the 23rd of April, nor doI in- 
tend to celebrate Homer’s birth on that day; in 
fact, the whole letter has nothing to do with the 
Tercentenary, and refers only to the decision of 
the memorialists who put Shakespeare above 
every other poet. Suppose we reverse the facts, 
would you be pleased to hear the Germans declare 
Goethe the greatest author on the face of the 
earth? For “them, Goethe is not a shade less 
eminent than Shakespeare, and their pride in him 
is as natural as yours in the latter. Comparisons 
are always unsatisfactory, and an entire prefer- 
ence cahnot take place without injury to truth. 
Those who make an idol of one poet, one musician, 
one painter, will never further the progress of art. 
After all, I doubt very much whether those who 
signed the petition, had they lived in 1594, when 
Shakespeare was in the full power of his. genius, 
would have proved such enthusiasts. Lastly, I 
beg to say that it is unfair to assert that I would 
persuade people to shunt Shakespeare, ; I do not 
wish to do anything of the sort, more than I would 
shunt the capabilities of The Orchestra for those 
of The Musical World, which has a longer estab- 
lished reputation, as I find that reputation is not 
always a proof of superiority.—I am, sir, yours 
obediently, 


e 


; 


I 
e 


e “ FoREIGNER-WHO-WAS-NOT-BORN ” 


to hurt B for the pleasure of A, 
March 19th, 1864, 





THE ROYAL CHRISTENING. 





To the Editor of The Orchestra. 
Srr,—May I ask insertion of the accompanying 


paragraph, which appeared in ‘ the leading musical 
paper,” Z'he Musical World, on Saturday last :— 


THE ROYAL CHRISTENING, ' 
Mr. Ar’Mvurrox,—Sirn,—As yours is the leading musical 
column in the leading musical paper, [ trust a remark I shall 
venture to make on the above auspicious event may be allowed 
a place. England is generally considered, 1 believe, a Protestant 
country. Is it, therefore, either just or in character that the 
principal female vocalist, chosen to assist at the Protestant 
christening of the Prince, should be a Roman Catholic? Was 
there no jady singer of the Protestant religion equal to the 
task ? or is it a desire to uphold Popery in High Places ? 

A Country Crorister any Traus PROTESTANT 
Mr. Ap’ Mutton is at his wits’ end to understand the foregoing 
—and, therefore, gives it up. 


Every sensible and liberal-minded person must be 
thoroughly disgusted with such an exhibition of 
bigotry, and equally so with the excessively bad 
taste of the conductors who gave it insertion. Let 
me ask ‘‘A Country CHorIsteR” what has 
religion to do with one’s professional qualification ? 
To judge from his elegant communication, I should 
imagine that his professional and religious preten- 
sions are about equal. In due course he may yet be 
afforded a chance of renewing his complaint. I 
should suggest. therefore, the preparation of a 
petition to Parliament. ZETA. 


s 
—— 


ISRAEL’S RETURN FROM BABYLON. 








To the Editor of The Orchestra. 
Srr,—I beg to enclose for publication in your 
journal copy of a letter which I have this day 
addressed to the Musical World.—Your obedient 
servant, T. R. ScHACHNER. 
14, King-street, Portman-square, 

March 24th, 1864, 





To the Editor of the Musical World. 


Sir,—My attention has been called to three 
letters which have appeared in your journal, on 
the 13th, 20th, and 27th days of February, signed 
respectively by ‘‘ A Grey Head of the Profession,” 
“An old friend of Herr Schachner,” and “ John 
Boosey.” It has occurred to me that the first two 
of these letters, if not all the three, are pro- 
ductions of the same pen. The first two certainly 
call for no reply—they are really beneath con- 
tempt. I should only be insulting your readers 
did I assume for a moment they did not at once 
perceive that the second, although bearing the 
signature of a professed friend, is the production 
of an enemy, who seeks to give point to his harm- 
less ridicule by writing under the mask of friend- 
ship. The only letter of the three that calls for 
any serious notice from me is the last, which bears 
the signature of Mr. John Boosey ; and the only 
point in this of any importance is the statement 
that the publication has been a miserable failure, 
Now, sir, I deny in toto the truth of this statement; 
the publication has not been a “miserable failure.” 
If it has not been so completely successful as Mr. 
Boosey thought it would be when he purchased it, 
with whom does the fault rest? Even he does not 
insinuate that it is the fault of the work itself. 
His first advertisement of it, an advertisement 
which he continued to publish until within a few 
weeks of the date of his gale of the copyright, 
shows his estimate of it :— 

“Boosey & Sons have much pl in ing that they 
have purchased the copyright of Herr Schachner’s oratorio, 
‘Israel's Return from Babylon,” which was performed with 
such eminent success a short time since at Exeter Hall, with the 
aid of Mdlle. Tietjens, Mr. Sims Reeves, &c. The forte 
score will be published in a handsome volume, complete, price 
one guinea. veral hundred copies have already been sub- 
scribed for. With the view of assisting the numerous Choral 
Societies in the production of a work that cannot fail to attain a 
high and permanent position in the grandest school of Sacred 
music, the Publishers have determined to publish the orchestral 
score, &c.” 
Having formed this opinion of the work, and pub- 
lished it, how long a trial did he allow it? Six 
months! Does not Mr. Boosey, after his long 
acquaintance as a publisher with the musical pro- 
fession, know that this is too short a time to allow 
an oratorio, whatever it merits, to acquire a re- 
putation, and achieve a commercial success? [ 
should like to know what degree of commercial 
success would have been obtained by the great 
oratorios of Handel, if they had been only six 
months in the hands of his publishers. Let me 
not be understood as comparing my work with the 
immortal productions of this Colossus: I am only 
referring to the comparative profit derived by his 

blishers from his works, and by Mr. Boosey 
rom mine. As an illustration of the attention 
which the work received from Mr. , let me 














simply state the course he pursued when it wae 
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produced at the Worcester Festival, which was the | 
second performances it. Instead of attending 
that Festival, he w on the continent, as I wa 


11 t musical critic wh ji 


informed by an eminel m he ha 

appointed t there, and who was justly ine | 
dignant at the lect with which he was treated, 
and con uently, as might reasonably be ex- | 
pected, n in the best of humours. It was in 
fact scarcely known at Worcester that the oratorio | 
was published at all. Mr. Boosey did not send | 
down a single person from his house to watch over | 
his interests; but amusingly enough, after the | 
Festival was over, and the visitors had left the | 


city, larve plas ards ¢ ppeared announcing the great 


pleasure Mr. Boosey had in publishing my oratorio. 
is it at all surprising, if this is to be taken as a 
fair specimen of the attention the work has re- 


ceived from Mr. Boosey, that it has not proved a 
perfect success, in a commercial point of view, 


or even, if such‘ is the fact, that not a single 


| 

} 

| 

| 

| 

copy should have been sold since the Worcester | 
Festival Yours obediently, T. R. Scuacuner. 

14, King-street, | tman. juare. | 

ss 

GREAT TENORS | 

To the Editor The Orchestra | 

Sis Miss Clayton ha iven us a very amusing | 
hook in her ** Qt f Son sut I confess I am | 
surprised that we | no memoir of one of the} 
noblest singer hat er graced the British stage. | 
We have traditions of the « qui ite taste of Rein | 
holkl; some of us must have listened to the m t 
nificent voice of Incledon, in those soul-inspiring | 
801 of Dibdin, which exercised so powerful an | 
niluence on ir jolly Christmas ;” but I believe | 
it has been generally acknowledged that, whether | 
in red music or in the music of the theatre 
or the concert room, no one, not even Mr. Sims | 
Reeves, ha irpassed Mr. Braham. 

When he wv hout fourteen years of age, Mr, | 
Braham was en ed by John Palmer to sing at the 
t e he attempted to carry on in Wellclose square. | 
There, in his boyhood, he had experience of the 

erity with which the patent theatres of that day | 
put down all opposition—for no regular pieces were | 
allowed to be performed, except at the two winter 
theatres, and the Little Haymarket; and cons¢ 
quently young Braham could only sing in’ bur- 
lettas. At this early period of his life he is said to 
have been particularly happy in his execution of 
“The soldier tired of wat alarms,”’ and other 
bravura songs of the day. 

In 1796 he made his appearance, with extraordin 
ary ¢clat, as a tenor singer at Drury-lane. Witha 
view of perfecting himself in the science of which he 
was an enthusiast, he subsequently preceeded to 





that re 


nec ful on 1 


ion of melody, Ltaly. 
ement at 


It was during a most 
that the then 


Flore nce 


celebrated performer, David, was asked whom he 
thought the best tenor in Italy, when he replied, 
** Dopo di me, (Inglese.”” The subsequent career of 
this distinguished vocalist is too well known to 


require particularisin There are many of us who 


must recollect the enthusiastic applause which he 





received in ‘‘Scots wha hae wi’ Wallace bled,” 
introduced in the musical’play of 


whena double encore was nightly demanded. Having | 


“Guy Mannering,” 
witnessed the | 


triumphs of monopoly in 1790, he 
lived, alter a career ol unexampled success, to see 


the commencemen 


of the Fiee-trade in theatres, in 


1833. Surely hix 

for the biography of this eminent man.—Your 

obecient servant, P. 

+ 

STANDARD” CRICITISM, | 
To the Editor of The Orchestra, 
Sir,—In the Standard of this morning, amongst 
the musical criticisms, the following remarks 
occurs relative to a recent performance of “ Judas 
Maccabaus,” by the Sacred Harmonie Society, 
which remarks, I think, the critic could well have 
dispensed with. He says, that we have no first | 
cla yprani now for oratorio (after having spoken 


of Rudersdorff and Banks in the oratorio); that | 


Jenny Lind won't sing, Titiens can’t sing, and so 
on ignoring altogether Lemmens-Sherrington 


Parepa, Louisa Pyne, and others, all of whom are 
native (?) singers of eminence in their profession. 





He also condemns the s 
attention to the chorus at the expense of the 
solos. I should imagine that the gentleman who 
undertakes these matters for the Standard is not 
himself a musician, or that probably he is the 
same person who gaye such an elaborate criticism 
on the recent morning Her 
Majesty’s Theatre. I ; » to the 
singers themselves, and to the public, for whose 
benefit the 


conscientiousne 


performance at 
think, in justic 
criticisms are written, a little more 
adherence to truth would 
be advisable.—I am, sir, 


33 and 


March 22nd, 1864. 
ic smecdiiinan = 


HAYDN’S SYMPHONIES. 
To the Editor of The Orchestra. 

Sir,—The Orchestra of the 25th ult., has the 
following passage, in a notice of Haydn’s Sym- 
phony, No. 10:—*In this symphony occurs and 
recurs a leading passage painfully similar in 
melody and treatment to one in the “ Zauberflite,” 
and strikingly illustrative, among others, of how 
much Mozart was indebted to the elder composer.” 
[ presume the symphony alluded to is No. 10 of 


the Salaman set. If so, it was composed in 1794, 


three years after the production of the “ Zauwher- | 
| flite,’ and two years 


3; after Mozart’s death. As 
greates 


Mozart's 
minor, and “ Jupiter” 


three t symphonies (£ flat, a 
) were finished respectively 
on the 26th June, 25th July, and 10th August, 
1788, it may be reasonably supposed that Haydn, 
although called the Father of the Symphony, 
derived considerable benefit from these works, as 
nearly all his twelve greatest symphonies were 
written after Mozart's death. 
assumed that 


It is often wrongly 
Haydn wrote his greatest works 
before Mozart, whereas the reverse is the case. 


| Haydn did not die till nearly twenty years after 


Mozart, when Beethoven was three years older 
than Mozart was at his death, and had written 
« Fidelio,” and more than half of his symphonies. 


—Yours obediently, Aw AMATEUR. 





ROYAL GENERAL THEATRICAL FUND. 

The nineteenth anniversary festival of this 
society was celebrated on Thursday night at the 
Freemasons’ Tavern. ‘The chair was occupied by 
Shirley Brooks, Esq., and among those by whom 
he was supported were the Mayor of Stratford 
(Mr. Flower), J. B. Buckstone, B. Webster, R. 
Bell, Mark Lemon, — Backhouse, German Reed, 
Chippendale, Sothern, Creswick, Lorraine, Jerwood, 
Swanborough, Waller, Esqrs., &c., &e. 

The attendance fully equalled the average, the 
company numbering nearly 200; and the musical 
arrangements, Which were of the usual superior 
character, were under the direction of Mr. C. Coote, 
who was assisted by Miss Poole, Miss Ellen Lyon, 
and Mrs. Howard Paul; Mr. George Tedder, Mr. 
W. Fielding, Mr. W. Coward, Mr. Donald King, 
Mr. ''heodore Distin, Mr. R. Barnby, Mr. T. Wal- 
worth, Mr. J. Coward, Mr. F. Walker, and Mr. T. 
Lawler. Solo instrumentalists: violin, Mr. Ca- 
rodus; harp, Mr. Frederick Chatterton. 

The proceedings were graced hy the presence of 
a number of ladies, who occupied seats in the 
gallery and the dais behind the chair; and the 


| dinner, which was well served, sustained in every 
family must have the materials | respect the reputation of the Freemasons’. 


Amongst the donations announced was one of 
£100 from Her Majesty. 
The Chairman then proposed, in a long and 


| amusing speech, ‘‘ Prosperity to the Royal General 


Theatrical Fund,” coupled with the name of Mr. 
Buckstone. 

Mr. Buckstone replied, in his own humorous way, 
making a financial statement as he proceeded. 
£900 had been paid to annuitants during the past 
year. The number of claimants on the fund would 
shortly be 26, two-thirds of whom were ladies. 

The vestel capital was between £13,000 and 
£14,000, and the subscriptions for the past year 
had amounted to £722. 

The Chairman then proposed “The Drama,” 
coupled with the name of Mr. Mark Lemon, who 
replied. 

Mr. Bell proposed “Mr. Flower, Mayor of 
that place.” Mr, Flower replied. 

After a variety of other toasts the company 
separated shortly after 11 p.m. 


ociety in paying so much | 
| 


REVIEWS. 


VOCAL. 
[Duncan Davison & Co.] 
“* Rest thee, Babe.’ Lullaby. Written and com- 
posed by Cuartes J. Harerrr. 

This is one of the most elegant lullabies we 
| know. ‘There breathes a charming poetic colour- 
| ing through it that is most admirably in keeping 

with the subject, while the melody is at once 
graceful and “catching.” The accompaniment, 
which is written with all the care and finish of a 
refined musician, forms not only an essential part 
of the whole, but has the additional merit of 
never obtruding itself to unwarrantable promi- 
nence, so that while it assists, it never mars the 
flow of the voice. The song is is in the key of a 
flat major; the two first verses, both short, are 
differently accompanied and harmonised, the 
second one being particularly elegant and sug- 
gestive; then, after a few bars of symphony, 
there is an episode in the relative minor, which, 
by a complete change of melody and accompani- 
ment, gives variety and interest; then, through 
a cleverly contrived modulation, the first subject 
and last verse are introduced, finishing in a 
manner as elegant and soothing as it is appro- 
priate. The song lies admirably for a contralto 
voice, and cannot fail to become a great favourite 
with all lovers of the pure and original. 





| 


| * Elaine’s Song.” 
| the King.” 





From Trnnyson’s “ Idylls of 
Music by Wauron Hay. 

We do not think many of Tennyson’s words 
suitable for music. They are, to our mind, too 
vague, too dreary; some also too philosophical, 
and others too intense. We may be peculiar, but 
in our opinion the highest class of poetry is not 
the best for musical purposes, and the song under 
notice is no exception to this rule. As regards 
the music, we have seen these particular words set 
by other composers, and better done, too, than by 
Mr. Hay. ‘To instance only one, there is a sitting 
by Miss Ellen Levien, published by Cramer & Co., 
which we prefer. But-all such attempts have too 
much of the “painting the lily” in them to 
please us. 








[Durr & Honpason.] 
Ballad. Words by 
Music by WALTER Hay. 
There is scarcely anything objectionable in this 
song; but we*do not agree with singing a whole 
bar, and ranging over four ascending semitones, 
on such a word as “thrill’d.’ In the second 
verse, the same awkward passage occurs on 
“vines.” Such disregard of what is easy and 
elegant for the singer cannot be atoned for by 
any music, were it ever so beautiful or profound. 


“ How sweet the lay you sung.” 
J. P. Dovatas. 





[Foster anp Kina. ] 
Waves Whispered.” 
JoserH F. DuaGan. 

This song, though eminently vocal, and per- 
fectly written, has less originality than we are 
accustomed to find in Mr. Duggan’s compositions. 
The refrain is the newest part of it, and that 
| certainly is charming, being at once plaintive and 
|characteristic. It is a song without any preten- 
|sion or display, and will be welcome to all ama- 
teurs, lying as it does in the most convenient part 
|of the voice, between c and p, and being both 
| easy to play and easy to sing. 


“ The Wild Ballad. By 








“ The stars are with the voyager.” Ballad. Written 
by Tuomas Hoop. Composed by Henry Smarr. 

Like all that this gifted musician writes, this 
song is both clever and elegant. The,melody is, 
perhaps, not very striking, but it continues well, 
and there is a rising progression towards the end 
of each verse (it is in two verses) that is very 
effective, and prepares the close most agreeably. 
The words are by the late Thomas Hood! What 
more need be said? If the verse-makers of the 
day would but take a lesson (one lesson out of so 
many) from such a master-hand as Hood’s, as to 
how to write, and what to write about ! 








[R. Mruus. ] ig 


Cori con Soli, per Soprani e 


| Seconda Serie di 


| Contralti. No. 1. Le Alpegiane. No. 2. Le 
| WVeneziane. No. 3. Le Romance. Parole di M. 


Maaaionz, Musica del Maestro, Can. Crro PINSUTI. 
These are most welcome additions to the draw- 
ing-room choruses, now so much en vogue, and of 
which there really is a i. scarcity. Professors 
fand amateurs will find them quite a boon, for 


| Stratford, and the Shakespearian Committee of | they admirably serve the purpose for which they 
are evidently designed, viz., to furnish agreeable 
music, not too difficult, not too high, and not too 
elaborate for a chorus of first and second sopranos 
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and contraltos, with occasional little solos for | 
each voice, and an interesting pianoforte part | 
throughout to sustain and guide the voices. Sig- | 
nor Maggioni has furnished highly characteristic | 
words, and Signor Pinsuti'has written music as 
only a master of experience, knowledge, and taste 
can produce. 





[Lamporn, Cock & Co.] 
“The Dawn of the Star.’ Duet. Written by F- 
Enocn. Music by T. W. Watsrern. 

A graceful and melodious little duet for soprano 
and mezzo-soprano voices. The opening symphony 
would be greatly improved by repeating the 
melody of bars one and two (with different har- 
mony) in place of the 5th as it now stands. 

«“ Good morrow, Sweet Lass.” 
by the same. 

The melody is simple and pleasing, but here 
again we would suggest an addition to the open- 
ing symphony—the repetition of bar 4. As a 
concert ballad it will be found to prove effective. 
Both this and the preceding, as works of a young 
musician, are very creditable. 


Words and Music 





[Novetio & Co.] 

Novello’s Part-Song Book (Second Series). No.1. 
Six Four-part Songs, dedicated to the Norwich 
Choral Society. By Junes Bunzpict. No. 2. 
Six Four-part Songs. By Henry Smarr. No. 
3. Seven Shakespeare Songs, in Four and Five 
Parts. By G. A. MacrarRren. 

The house of Novello & Co. have done mitch to 
popularise glee and part singing by the issue of 
cheap editions of the best specimens of the Eng- 
lish school. The above form a very interesting 
addition to their already large catalogue, and one 
that may be highly recommended to the notice of 
choral societies. 

We cannot, however, help remarking that the 
title, “ Four-Part Songs,” is a mistake. With the 
exception of “ The Drinking Song” in Mr. Bene- 
dict’s series (which is for two tenors and two 
basses) the whole are certainly written for four 
different classes of voices, but very many are in 
five, six, and seven distinct parts; the title, there- 
fore is not applicable. It is unnecessary for us to 
particularise any one portion of this admirable 
collection, the names of Messrs. Benedict, Smart, 
and Macfarren are guarantee enough that they 
are correctly written, and well adapted for the 
purpose for which they are intended. 

The Shakespeare Songs come very opportunely, 
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LVI. 
When you begin to composé, arrange all in your | 
head. Only when you have quite finished a 
piece, try it upon the instrument. If your music 
came inwardly—if you felt it there—it will surely 
appeal so to others. 
LVII. 
If heaven has given you a fertile imagination, 
you will, in many a solitary hour, sit spellbound 
at your instrument, endeavouring to express in| 
harmonies your inward emotions; and the less 
acquainted you are in the realms of harmony, the 
|more mysteriously will you feel yourself drawn | 
| into its magic circle. Youth’s happiest hours are | 
these! Do not, however, too freely indulge in | 


waste strength and time on mere shadows. The 
mastery of form, the power of putting your ideas 
| into clear shape, can only be attained through the 
medium of written characters. Write more, 
| therefore, than you extemporise. 
LVIft. 
Acquire an early knowledge of conducting; 
watch good conductors frequently ; you may even 
with advantage conduct silently along with them. 
This will give you clearness. 
LIX. 
Look about you earnestly at life, and into other 
arts and sciences besides your own. 
LX. 
The laws of high morals are also those of art. 





PricgutTon.—On Saturday evening, the 19th inst., 
the capacious reading room of the London, 
Brighton, and South Coast Railway Literary Insti- 
tute was crowded, consequent upon the engagement 
of Mr. George Case and his cara sposa, (known as 
Miss Grace Egerton), upon which occasion they 
introduce their Colloquial Entertainment, in which 
the lady interspersed songs, dances, quips, and in- 
numerable characteristic sketches of eccentric 
folks, in the most facile manner, exciting the 
laughter of the numerous audience to an inor- 
dinate degree, aided by Mr. Case on the concertina, 
upon which he performed with his wonted skill a 
new fantasia composed by himself, and in the 
second part, a solo on the violin; many of the 
songs by Mrs. Grace Case barely escaped encores. 
Mr. Mark Hornsey, the obliging secretary, true 
to his post, attended tothe comfort and convenience 
of the members and their numerous friends. This 
was the last of the series of entertainments for 
the present season. Royan Pavinion. Mr. 
Jeffs, one of the most astute local caterers, has 
announced the appearance of the Christy’s 





and, we have no doubt, will be much in demand | Minstrels (from St. James’s Hall), for five per- 
during the coming Tercentenary Commemoration formances, commencing on Wednesday next. ‘The 


performances. 
Sera mane iene 
MUSICAL MAXIMS, 
By THE LATE Ropert ScHUMANN. 
(Continued from our last.) 


XLIx, 


Give your early attention to the tone and charac- 
ter of the various instruments; endeavour to 
impress your ear with the peculiar colour of the 


tone of each. 
L. 
Never miss hearing good operas. 


dhe 


Pay all homage to the old, but give a warm 


welcome to the new. 
names unknown to you. 
LIL. 


Never judge of a composition after one hearing; 
that which pleases you at first, is not always the 


best. Masters want to be studied. 
only be revealed to you when far advanced in life 
LIT. 


In judging a composition, determine whether it | pleasing and artistic in their efforts. 
aspires to be a work of art, or whether it is merely 


intended to amuse dilettanti. 
LIV. 


“Melody” is the war-cry of all dilettanti, and | he sang with good effect. 


certainly music without it is not music at all 


popularity of this talented sable corps ensures 
them excellent patronage. Mr. W. Burton, the 
proprietor, being a special favourite amongst us 
Southdownians. Last week (says the Brighton 
Guardian) the Musie Room of the Pavilion was 
crowded with an audience brought together to 
hear this season’s Fourth Subscripton Concert 
of the Sacred Harmonic Society. Selections 
from Haydn’s First Mass opened the program. 
The music on the whole was very well ren- 
dered; the parts went well together, and the 
instruments were commendable in time and tune, 
Placed as we were, we could not help noticing here 
and there a slight unsteadiness in the tenors and 
altos. We may also remark on the great mistake 
made in singing so loudly the beautiful setting of 


Be not prejudiced against | the phrase ‘‘ Passus et sepultus est,”—a harmonised 


repetition of the “ Et Incarnatus” melody. The 
whole charm of this passage depends on its sotto 
voce rendering, yet Mr. Gutteridge let his chorus 
sing it absolutely mezzo forte. For the rest, we 


Much will| have only commendation. Let Miss Attree beware 


- | of too much physical expression and she will make 
a capital singer. The two contraltos were very 
Mr. Butler 
has a nice voice, and with study will be a valuable 
acquisition to these concerts. In the creditable 
anthem by Mr. Gutteridge (following the Mass) 
Selections from ‘“ Acis 


“hit,’”’—closed the performances._—-A short round 
of benefits, terminating with the manager's, 


admit as such. But there are others of a different brought the season,—the tenth under the lessee- 
type, and wherever you open Bach, Mozart,|ship of Mr. Nye Chart,—to a close on Monday 
Beethoven, they look up at you in a thousand |night, on which occasion there was a very good 


varieties. 


It is to be hoped you will soon grow | “house.” The performances comprised the comedy 


weary of all deficient monotony, particularly that | entitled “The Wonder,” (in which Mr. John Nelson, 


of modern Italian operas. 


who came from the metropolis expressly to pay 
a mark of personal respect to his recent manager, 


To construct little melodies at the piano is} sustained the part of Don Felix), the burlesque of 


pleasant enough ; but if they once begin té come |“ Endymion,” and Buckstone’s drama of 


“The 


by themselves, away from the piano; then rejoice | Dream at Sea,” these pieces being interspersed 
still more, for then.is roused in you an inward | with comic songs by Mr. T. Chart and the Messrs. 


feeling for music. 
what your head desires, not vice versa. 


Your fingers should perform | Allano. 


Of course the manager delivered a fare- 
well address, as usual, in which he proclaimed the 

















successfulness of the season “in a pecuniary point 


of view.’ We congratulate Mr. Chart on this re- 


}sult, and regret that we are not able to put the 


seal of approbation generally upon the past season. 
We willingly award him all the credit due to the 


| production of certain “ novelties,” but unfortu- 
| nately, when these were exhausted, the inefficiency 


of the corps dramatique became painfully apparent. 
We do not desire, however, here to pursue this 
short-coming. ‘The timeis, perhaps, not far dis- 
tant when it will be absolutely essential to re-model 
the entire system of management, and we are con- 
tent, under these circumstances, to exercise “our 
philosophy, feeling assured that when a more com- 
modious and modern edifice shall be at his disposal, 


the exercise of a talent which would lead you to | the manager, finding his duty with his interest 


united, will rise with the occasion, and will realise 
at once our best hopes and the advancement of 
the Drama as an important national medium 
of instruction and retinement. -On Monday 
evening, an English Opera Company, under the 
direction of Mr. Henry Corri, commence a twelve 
nights’ engagement at Brighton. The principal 
artists in this troupe comprehend — Miss Annie 
Thirlwall, Miss Leng, Miss Rowland, Mr. Dussck, 
Mr. C. Lyall, and Mr. Haigh, Herr Meyer Lutz 
being the conductor. 
NorrincHamM.—PopuLtarR ConcertT.—Last week 
a popular concert was given at the Mechanics’ Hall, 
under the direction of Mr. H. Nicholson, of Leices- 
ter, assisted by Miss Julia Bleaden, Master Gibson, 
and the celebrated negro melodist, Mackney. 
Miss Bleaden, who presided at the pianoforte, also 
sang several ballads. Mackney wss, however, the 
principal attraction. He sang and danced, accom- 
panying himself alternately on the pianoforte, 
violin, and banjo,and bones.—Last week the Sacred 
Harmonie Society gave another public rehearsal, 
when the “ Creation” was performed, and afforded 
much pleasure toa crowded audience, We hear 
the last rehearsal of this season will be given some 
time in April, when “Zlijah” will be performed, 
Mr. Henry Farmer will give a grand concert 
on the Ist of April, for which occasion he has en- 
gaged Miss Louisa Pyne, Mr. Harrison, &e., and 
the wonderful violinist, Lotto. 


SHAKESPEAREAN TERCENTENARY 
CELEBRATION, 


THE 


Srratrrorp-on-Avon. —On Saturday last, the 
contractors for the erection of the Great Pavilion 
(Messrs. Branson and Murray, of Birmingham), 
having completed their work in the interior, the 
artizans who had been employed upon the building 
were entertained therein to dinner, and about 120 
workmen partook of the hospitality of the com- 
mittee. Atthe committee meeting on Wednesday 
last, it was was stated by the chairman (the 
Mayor), that William Creswick, Esq., who had 
already consented to perform the part of Jaques 
in “As You Like It,” had also acceded to a 
request that he would undertake the arrange- 
ments for completing the cast of characters in 
that play, and superintending its performance 
upon the stage. 

Working Men’s SHAKESPEARE Movement.— 
Another large gathering of the delegates of trade 
societies met at the Whittington Club on Wed- 
nesday evening, Mr. R. Moore in the chair, to 
make arrangements for the forthcoming celebra- 
tion. The program submitted was decided upon, 
but it is understood that another and more novel 
feature in the affair will be introduced, provided 
no impediment should offer. 








-|and Galatea,’—in which Miss Foster made a} 
But mark well what they mean by it; an easily- 


caught, rythmetically-pleasing one, is all they 


|expressly for the working men’s movement by 
Messrs. Nicholls, Molyneux and Co.,, was approved, 
and recommended for adoption, It was resolved 
| that a deputation be appointed to wait upon the 
Right Hon. W. F. Cowper, M.P., with regard to 
|the proposed demonstration in the Park. We 
junderstand that ‘all the trades and benefit 
societies throughout the country are to be appealed 
to, and that a uniform subscription of sixpence 
towards the monument fund be recommended to 
their notice. The following is the program 
decided upon:—That friendly societies, trade 
societies, and other associations of the people 
(including that great citizen-service the volunteers, 
| with their musical bands), be invited to assemble 
by noon, in Hyde Park, having previously as- 
sembled in their own neighbourhoods, and marched 
thither in companies. Then to proceed in one 
grand procession to the site of the future 
monument, there to make a musical and other 
demonstration. The remainder of the day can be 
devoted to the various dramatic, musical, and 
other public entertainments, which will be pro- 
vided on an extensive and liberal scale for the 
entertainment of the people. It is recommended 
that those entertainments be patronised that 
conduce to aid the fund for the monument. 
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Price 2s. 6d, 


SWEET SPIRIT COMFORT ME, 


HERRICK’S LITANY. 


COMPOSED BY 


Brpinlep Bichapods. 


“The best music to these fine words we have 
ever scen.”’—Atheneum, 


CRAMER, WOOD & CO., 201, 


STREET, 


REGENT 


THE 





NEW SONG. 


PRICE THREE SHILLINGS, 


“LEA H.” 


BRINLEY RICHARDS, 


A BEAUTIFUL 


DRAWING-ROOM SONG,| 
EXQUISITELY ILLUSTRATED | 


WITH A PORTRAIT OF 


MISS BATEMAN as “LEAH.” 


CRAMER, WOOD & CO., 201, REGENT 
‘STREET. 


PET MARJORIE. 


BALLAD. 


By F. LABLACHE. 


3s. ILLUSTRATED. 





FOUNDED ON Me. H. B. FARNIE'’S! 
POPULAR STORY OF THE 
SAME NAME. 


A simple, touching melody, united to appro- 
priate words, 


CRAMER, WOOD & Co,, 


201, REGENT STREET. 





SHE STOOPS TO CONQUER. 


OPERA BY 


G. A. MACFARREN. 
VOCAL MUSIC. 


“O sweet summer morning.” Vocal Duet. 3s, Od. 


“What is this love?” Cavatina. ... ... 3s. Od. 
“The cunning old Fox.” Song and 

Chorus. ... Pilger ox at oS 2s. 6d. 
“The good old days of the country 

ee ere S| 
“Oh, it is sweet.” Vocal Duet. ... ... 2s. 6d. 
“Why sadly sighs?” Ballad... ... ... 2s. 6d. 
“Am I not a pretty Barmaid?” Song. 4s. Od. 

Transposed and simplified edition. ... 3s. Od. 

“TI met her first.” Romance in B flat 

ODT. ste te Oe oe oo SS 
“The Cuckoo sings on the poplar tree.” 

Four-part Song. ... ... ... ... 28. 6d. 
“ Drink, friends, drink.” ... ....... ... 28. 6d. 
“My Bud of May.” Balladincanda. 2s. 6d. 
“O, Constance, dear.” Cavatina in a 

flatand mflat. ... ... ... ... 28. 6d. 
“He'll miss me.” Ballad in & flat andc. 2s. 6d. 


PIANOFORTE ARRANGEMENTS. 


“ He’ll miss me.” By Brinley Richards. 3s. 0d. 
Fantasia. Ditto na, eee, 
Fantasia. By Francesco Berger. ... ... 4s. Od. 
“ Drink, friends, drink.” By Jules Brissac. 3s. 0d. 
Fantasia. By Walter Macfarren. ... ... 4s. Od. 
“I met her first.” Transcribed by Natalia 
ee eee ee 
Oe UE. 5 60y dew anh: ae. eee Sa 


DANCE MUSIC. 
Quadrille on the Favourite Airs. C. Coote 4s. 


& = 


Waltzes ~ “ » C€. Coote 4s. 
Polka— “ The pretty Barmaid.” Henri 
a ee Oe eee 


Cramer, Woop & Co., 201, Regent-street. 





‘HAKESPEARE’S “TEMPEST,” Set to Music 
KO A. 8. Suntivay. 

eer Work (the Instrumental Part is arranged 
or Four Hands) ee es ee ee on @ 

Dance of Nymphs and Reapers. Duet (printed om 
the above) ad ie at ot Se ee 
Banquet Dance. Duet (ditto) - 
Ditto (arran: as a Solo) és ef ae . 
Honour, riches, marriage, blessing. Duet for Two 
oprani .. - oh os as 7 be 
wie - bee sucks. In B flat (transposed a third 
lower) .. - sy a Je. i? “ 

E{ Chorus parts may be had separately, price 3d. per 

Cramer, Woop & Co., 201, Regent-street. 


os © room 
a2 eaeosco @ 





G OUNOD’S SERENADE (QUAND TU 
W CHANTES BERCEE) with Accompaniment for Piano 
and Harmonium, or Flute, or Violin, or Violoncello, ad libitum, 
in G, or F, or E flat, 88. each. 

Scnorr & Co., 159, Regent-street. 


J P. CLARK E.—Sweet Spirit Waltzes. 
@) @ (Iliustrated.) gs fe al me .. 48. 0d. 
(Founded on some of the pupular songs of the day.) 
Postman, or Night-mail Galop . ies a 
Cramer, Woop & Co., 201, Regent-street. 


P. D. GUGLIELMO—NEW ITALIAN 
° SONGS. 











Zanze, ‘* Barearola,” ws 2s. 6d. 
1] Lucchetto, ‘‘Serenata,” e 2s, 6d. 
La Bambola, ‘‘ Scherzo Cantabile,” 2s. 6d, 
O nere pupille, “‘ Romanza,” aN 2a, 6d. 
ll Monte Belveder, ‘‘ Ballata,” 8s. Od. 


Caamuga, Woop & Co., 201, Regent-street. 


N AIZENA.—Two Prize Mepats, bei 
the only awards given to any article of its kind. 


“Exceedingly Excellent for Food.” 








No Parent or Invalid should fail to use it. 

N.B.—The famous Custards, Puddings, Blancmanges, &c. 

of the International Exhibition were all made of Marzgna. 

er with receipts, 8d. per Ib., of all Grocers, Chemists 
c. 





IMPORTANT ANNOUNCEMENT. 


JOSEPH GILLOTT, 
METALLIC PEN MAKER TO THE QUEEN, 


EGS to inform the Commercial World, 
Scholastic Institutions, and the Public generally, that, 
by a novel application of his unrivalled Machinery for mak 
STEEL PENS, he has introduced a naw serizs of his usef' 
productions,.which for EXCELLENCE Of TEMPER, QUALITY oF 
MATERIAL, and, above all, cugzapnzss in PRICE, Must ensure 
universal approbation, and defy competition. 

Each Pen bears the impress of his name as a guarantee of 
quality ; they are put up in boxes, containing one gross each, 
with label outside, and the fac-simile of his signature. 

At the request of numerous persons engaged in tuition, 
J. G. has introduced his WARRANTED scHOOL and PUBLIC 
pens, which are especially adapted to their use, being of 
different degrees of flexibility, and with fine, medium, and 
broad points, suitable for the variouskinds of Writing taught 
in Schools. 

Sold Retail by all Stationers and Booksellers. Merchants 
and Wholesale Dealers can be ees at the Works, Gra- 
ham-street, Birmingham ; at 91, John-street, New York ; and 
at 37, Gracechurch-street, London 


HE TEETH-—OSTEO-EIDON,, 
MESSRS. GABRIEL'S SPECIALITE. 
The numerous advantages, such as comfort, purity of materials, 
economy, and freedom from pain, obtainable hereby, are ex- 
lained in Messrs. Gabriel's Pamphlet on the Teeth, just pub- 
ished, free by post, or gratis on See 
a Messrs. GABRIEL, the old-established DENTISTS, 27, 
HARLEY-STREET, CAVENDISH-SQUARE, and LUDGATE-HILL (over 
Benson, silversmith), Lonpon. 
LIVERPOOL—134, DUKE-STREET. 
BIRMINGHAM—65, NEW-STREET. 
American Mineral Teeth, without springs, best in Europe, 
from four to seven and ten to fifteen guineas per set, warranted. 








PROTECTION FROM FIRE! 











ii 
be SECU yee 


BRYANT & MAY’S 


SS 


ATENT SPECIAL SAFETY MATCHES, 


WAX VESTAS, and VESUVIANS light only on the 
box. Advantages. — They contain no Phosphorus — are not 


- | poisonous—emit no unpleasant odour, and not being liable to 


spontaneous combustion—igniting only on the box—afford to 
life and property great protection against ACCIDENTAL FIRES. 
Whitechapel Road, London, E. : 
Sold by almost all respectable Grocers, Chemists, &c. 
thréughout the Kingdom. 


ALL’S LUNG nusTCnEs <4 co 
Asthi and Consumption. it. les, 
Is. 1}d., 23. Od, dec. 2 Halt, 6, Commercial-strest, Shore- 
ditch, London, N.E., and all Chemists. 


FEW GOOD ACTORS WANTED who can 

invest a smal] sum in the purchase of dresses and 
Properties.—Apply at SAMUEL MAY’S THEATRICAL RE- 

ITORY, 35, Bow-street. The largest Co! in 

Theatres, public and private, furnished with complete and 
appropriate Costume. first-class Wardrobe for an Opera 
Company, to be sold cheap or lent on hire. Allin the Profession 
should know that every requisite for the Stage can be obtained 
at Mr. SAMUEL MAY’S, 35, Bow-street, Covent-garden. 


RAMER’S ARTIST’S CONCERTINA, selected 
by Ricuarp Bracrovs. In purity of tone, delicacy of 
touch, noiseless rapidity of articulation, tness, and 

perfection of mechanism, these Instruments are un- 
rivalled. The vibrators are of tempered steel, and retain their 
perfect tuning in any climate.—-Price 12 Guineas, including case, 

J. B. CRAMER & CO., 201, Regent-street. 
NDIAN PIANOFORTE.—CRAMER & CO. 
manufacture for India a su COTTAGE PIANOFORTE, 

in solid mahogany, with and all other 
necessary to resist the effect of extreme climates. Unusual skill 
and attention are = the manufacture of these Instra- 
ments, which, for their ent quality of tune and durability, 
have obtained the . commendations. Cramer and Co. deliver 
these Instruments F.0.B., packed in cases lined with at any 
home port, for 50 Size: height, 3ft. 11}in. ; 4ft. 














4}in. ; depth, 2ft. 1}in. 
Be ee tate Gall , 207 and 209, Regent-street, London. 





—— 


C. J. HARGITT’S NEW SONG, 


“MY SALLY,” 


| Sung by Mr. Wilbye Cooper, Henry Haigh, &c., &c. | Published in D flat and B flat. 
Ter . aye Woop & Co., 201, Regent-street. 


Ransrorp’s Concert.—“ From the second 


| Hargitt’s charming song, ‘ My Sally,’ sung by 


Price 3s. 


we may select, as entitled to especial mention, 


. Wilbye Cooper.” —Standard, March 10th. 
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